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Expert and discriminating 
restoration of an organ worthy of such 
treatment can result in a highly artistic 
instrument at moderate cost. 


The recent restoration of the 
fine old E. & G. Hook organ built in 
1867 for St. James’ Church, Boston, Mass. 
brought the following spontaneous 
comments from the Pastor: 


“Personally I am very pleased 
at the manner and energy with which 
you prosecuted this work. I praise 
the faithfulness and perseverance of 
your artisans, and I am grateful for 
all the extra material you put into 
this work. 


I am happy to tell you that your 
work has been satisfactory, and that 
our relations have been very har- 
monious in such a difficult task 
under the most trying weather con- 
ditions. 


With my best wishes for your 
continued and future success, I am 
Very sincerely yours, 

(Rev.) James Hurley 
Pastor’ 
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388 THE FIRST ESSENTIAL: 


REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Perhaps T.A.0.’s abbreviations should be explained once 
more, for the benefit of new readers. Full explanations of all 
abbreviations in all columns will always be found on the 
Index page. Our first reviewed Christmas anthem uses ab- 
breviations before the composer (or source, in this case) and 
other abbreviations after the title. 

*AMSC merely means, in the same order: 

Arrangement, anthem (not secular), for men’s voices, re- 
quiring five parts instead of the usual four, and it’s for Christ- 
mas services. 

Fm, 9p. cu. md. similarly means, in order: 

In the key of F-minor, nine pages, for chorus unaccom- 
panied, and moderately difficult. 

T.A.O. believes the chief value of these abbreviations is 
not that they enable us to give our readers so much infor- 
mation in so little space, but that it enables the reader to spot 
instantly what he is looking for. Thus if he wants an anthem, 
not a secular chorus, he must look for the ‘A’ first; and if it’s 
for Christmas instead of for any other service, he must look 
for the ‘C’ at the end; and if he is interested in work for 
men’s voices, he looks for reviews with the ‘M’ and skips 
those not so designated. 


Christmas Choral Music 

*AMSC —Balkan, ar. H. Gaul: “Balkan Candle Carol,” 
Fm, 9p. cu. md. (J. Fischer & Bro., 15¢). The chorus sings 
attractively while a soprano or tenor soloist carries a melody; 
in the middle section is a captivating rhythmic motive for 
basses against the other voices. Top tenors will be the only 
hindrance, for this otherwise delightful number writes too 
many top G-sharps and A-flats for them. 

AMC — Gena BRANSCOMBE: “Wreathe the holly 
twine the bay,” F, 7p. cq. b. me. (J. Fischer & Bro., 15¢). 
Again the men sing in a delightful rhythmic figure against 
which the top tenors carry the melody. There are humming, 
fa-la-las, and ding-dongs, with a fine piano accompaniment. 
Done well and neatly it will make a hit. Top-tenor part has 
been rather carefully written—it’s conservative here. 

AJ2C — Dr. Roland DIGGLE: “’Round Little Beth- 
lehem,” D, 4p. me. (Pond, 15¢). Simple and melodious 
number for the juniors. 

*AJ2C — German, ar. C. F. Mueller: “Blow winds O 
softly blow,” Ef, 6p. me. (G. Schirmer, 15¢). The Germans 
have been taught how to butcher humanity but originally they 
knew better than any other peoples how to write beautiful 
melodies, and this is one of them. This old German tune 
will warm the heart for any Christmas program; beautiful 
vocal tone is about the chief requirement. 

AC — Carl F. MUELLER: “All my heart this night 
rejoices,” A, 10p. cu. e. (G. Schirmer, 16¢). An ‘echo song’ 
in which the chorus is answered by ‘‘a concealed solo quartet, 
a semi-chorus, or a junior choir separated from the main 
choir.” Attractive music and a most attractive idea. 

A8C — T. Carl WHITMER: “Two Christmas Carols,” 
3p. me. (Schmidt, 12¢). The first is a charming but simple 
carol of one page; the second is based on consecutive triads 
in root position, producing consecutive fifths, with a fortissimo 
ending. 

ASC and AW8C — Ernest WILLOUGHBY: “Joseph 
came seeking a resting place,” A, 6p. me. (C. Fischer, 15¢). 
An anthem with a graceful melody in 6-8 rhythm. 


Organ Music For Christmas 
Daquin, ar. C. Watters: Noel, G, 6p. me. (Gray, 75¢). 
Seven versions of an ancient tune, or rather six variations on 
it, beginning with simple two-part writing, and calling for 
the use of all the beautiful tone-colors of the modern Ameri- 
can organ, not neglecting the device of manual chords against 
a running pedal figuration. It’s ancient and rather quaint. 


INTERESTING MUSIC 1939-22-12 

Myron J. ROBERTS: Improvisation on God Rest You 
Merry, Em, 7p. me. (Gray, 75¢). First a section of two-part 
and full-organ writing antiphonally, which, with the aid of 
rich solo voices, should be attractive. Then a solo melody in 
6-8 rhythm for 16’ Bassoon against chord accompaniment of 
Celeste registers; next some contrapuntal writing, and finally 
brilliant arpeggio passages for both hands against the theme 
in octaves in the pedal. Altogether a good prelude for any 
Christmas service. 

Albert D. SCHMUTZ: A Christmas Lullaby on Luther's 
Cradle Hymn, F, 4p. e. (Summy, 60¢). The first page pre- 
sents an introduction in consecutive major thirds on the 
whole-tone scale, and serves largely to show how ugly such 
‘music’ is in comparison to the beauty of normal harmonies 
and melodies, such as constitute the other three pages. It 
would be difficult to write more delicately appealing music 
than these three pages contain; the ugliness of the first page 
can be turned into quasi-beauty, or at least musical interest, 
by the invention of bizarre registrational effects. It’s a good 
Christmas piece. 


‘EVERY BODY’S FAVORITE’ ORGAN MUSIC 

Selected by DR. ROLAND DIGGLE 
9x12, 188p. 68 pieces. paper-bound. (Amsco, $1.00). Dr. 
Diggle was guided by three aims: effectiveness on a small 
organ, practical for general use, within reach of average 
ability. In addition to his suggestions for registration on an 
organ, Mrs. Thomas has given indications for ‘‘registration’”’ 
on a Hammond electrotone. Going through the book we 
find, first, Bohm’s Cavatina, a melody piece; Diggle’s En 
Feste Burg Fugal Postlude, something solid and worthy; 
Schumann's S/umber Song, an appealing melody; several short 
transcriptions from Chopin, Schubert, etc.; Bach’s Be Thou 
But Near; two Handel pieces; Smart’s March in G; Handel’s 
Water Music Air; Bach’s Come Sweet Death, a one-page ar- 
rangement; Pierne’s Serenade, a beautiful bit of music not 
often seen in an organ transcription, but effective none the 
less; Widor’s No. 4 Andante Cantabile, one of the loveliest 
melodies Widor ever wrote; the Bach-Gounod Ave Maria; 
Lemmens’ Fanfare, a splendid toccata for festival prelude or 
postlude; Widor’s No. 5 Toccata, “adapted for use as a 
postlude”’; Saint-Saens’ Deluge Prelude; Liszt’s Liebestraum; 
Bach’s Loure, which, played lightly, will make a delightful 
postlude; Mendelssohn’s Sonata 1 Adagio; Franck’s Panis 
Angelicus, etc. 

Altogether there are six selections from Bach, six organ 
pieces from Handel, six from Mendelssohn, three Schubert, 
three Schumann, etc. Transcriptions that are too well known 
in their original cannot be creditably used in church, and hence 
some half-dozen pieces will be ruled out; otherwise the book 
gives the average organist a lot of practical service music 
for very little money. 
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A book that organists will welcome 
with open arms! The varied con- 
tents embraces the finest works in 
the literature of music. Preludes, 
Interludes, Postludes,, Chorales, 
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ULATE and IMPROVISE ... No 
organist can afford to be without 
this volume. 


asp 192 PAGES 
$1.00 at your local Dealer or postpaid from 


AMSCO MUSIC SALES CO., Inc. 

















TE -ise.., 
ee | 











1600 Broadway, New York City 






















































“ 


THE ART OF THE 





C ’, 
T hristmas nthems 
7 CHORAL CONDUCTOR 
: 
, by WILLIAM J. FINN MIXED VOICES 
yY (FOUR PART UNLESS OTHERWISE INDICATED) 
° i ' ctavo 
HIS new book, which Father Finn spent No. Piles 
f ? 3 
i 1 i i All My Heart This Night Rejoices. Mueller........... 8435 .16 
yeats in preparing, is a work of outstanding Blow, Winds, O Softly Blow (Soprano Solo) Mueller...8158 .15 
significance. Based upon the author’s wide Christ was Born on Christmas Day (Six Part with 
A . ° : ° ° SESS Re A ene 52 . 
experience in teaching and in directing choruses Gieicaes Ween, WHE... secon cecnnnenveneee 8165 15 
— Cradle Gomg. MOG nc ccccccccccccccscccccccccescces 8177 .10 
, of cweey type school, church, college, and Everywhere, Everywhere, Christmas Tonight! Warren. .8138 .15 
festival—it is not confined to any one particular Gloria in Excelsis Deo (Five Part) Heckenlively......8147  .20 
: In Far Judea. Vam NuyS ....... ce cccececcccccceccces 8171 .10 
} phase of the choral art, but covers the entire Jingle Bells. Pierpont-Marlowe ..............+0eeeee8 8432 .16 
- i i H H i Love Was Born at Christmas. Ledington ........... 8442 .15 
subject in all its historical, vocal, technical and Morning Star (Soprano Solo) Hagen-David .......... 8434 .10 
. artistic classifications. No Room in the Inn. Nagle ...........-..seeeeeeees 8175 .20 
. . Of the Father’s Love Begotten. Nagle..............+. 8178 .15 
} Father Finn has developed his complete and Oh, Po’ Little Jesus. James (arr.) ...-..sceeesseeeee 8170 .10 
authoritative study in two major aspects. One ee eee 
aspect concerns the vocal development of the Silent Stars Were Watching. Barnes................. 8141 .12 
: Song to the Christ-Child. Banks .............eseee00. 8160 .20 
choral unit; the other concerns the conductor Star Shines Bright O’er Bethlehem. Nagle........... 8176 .12 
i le of interpreter. Specific instructions , 
in he 20 _ pee reggie oe WOMEN'S VOICES 
_ dite 7 vo utes opment in cnudren, (THREE PART UNLESS OTHERWISE INDICATED) 


adolescents, and adults. The chapters on 





: At Chrystemesse Tyde (Four Part) Williams......... 8446 .15 
beauty of tone are particularly thorough. The Blow, Winds, O Softly Blow (Two Part) Mueller...... 8436 .15 
H Blow, Winds, O Softly Blow (Soprano Solo) Mueller..8159 .15 
material devoted to the conductor offers all of Guida Galex (au, Coadeient Cour Sus 
the necessary tools and criteria for attaining Handl-Geer..$441  .15 
ss : Christmas Carols for Women’s Voices (Four Part) 
complete choral musicianship. Sena. .0481 20 
. oe o.ge Jingle Bells. Pierpont-Marlowe ............cccccccees 8433 .16 
Order with privilege of return within 10 days Night in Bethlehem (Four Part) Parker-Geer........ 8174 .20 
$3.75 
CCBar ovrol & Co, ° 
3 EAST 43rd STREET NEW YORK 








PUBLISHERS OF MUSIC 


221 Columbus Ave., Boston, Mass. 





























New Outstanding Additions to the 
Repertoire of Recorded Organ Music: 


BACH TOCCATAS and FUGUES —Volume 1 


D minor e F major e E major 
Four 12” Records Album No. 36 $6.50 





TOCCATAS and FUGUES —Volume 2 


C major * D minor ("Dorian") 
Three 12” Records Album No. 37* $5.00 


All played by CARL WEINRICH 


These previous recordings by Carl Weinrich have been widely acclaimed by 
critics as the most successful attempts to capture the true sound of the organ: 


NINE CHORALE PRELUDES PASSACAGLIA in C MINOR 
BACH BACH "AS#cAsu 


Six Schiibler Chorales 12” Records e Album No. 10 e@ $3.50 
An Wasserfliissen Babylon 
Valet will ich dir geben 


| En’ este Burg | EARLY ORGAN MUSIC — Volume 1 


Five 10” Records e@ Album No. 22 e $5.50 











Cee LL 


Containing compositions by 





B CH TRIO SONATA No. 5 in C MAJOR LANDINO HOFHAIMER CABEZON COUPERIN 
A. TRIO SONATA No. 6 in G MAJOR BYRD SWEELINCK TITELOUZE 
padlidions FROBERGER © PACHELBEL BUXTEHUDE 

Three 12” Records @ Album No. 6 e@ $5.00 Four 12” Records e Album No. 9 e@ $6.50 

*available in February. In Preparation: Organ Music by Dietrich Buxtehude. 








MUSICRAFT RECORDS, Inc. « 10 West 47th Street « NEW YORK, N. Y. 


22-12-389 
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Robert Leech BEDELL: Chant de Bonheur, D, 5p. me. 
(Elkan-Vogel, 75¢). The notes are easy enough to play but 
the registration will have to be just right or all the ugliness 
of dissonances will spoil what, we hope, the Composer in- 
tended. We want to like this piece but we won't be able to 
if it makes only ugliness, which we fear it will on the regis- 
tration suggested ; therefore we praise it, with the proviso that 
the snarly solo be changed in favor of an Orchestral Oboe 
or warm Clarinet, the accompaniment be changed from flutes 
to 8’ strings with Celestes, and the Pedal be reduced to a 
soft 16’ Bourdon, no coupler to manual. Music must give 
beauty and charm; we think this will bring out the charm 
written into this piece. 

Seth BINGHAM: Prelude & Fughetta, Op. 36-1, in F, 
Sp. me. (J. Fischer & Bro., 60¢). As a welcome relief from 
the noise made by most Preludes & Fugues as normally played, 
this is commendable. The Prelude is a bit of rather mono- 
melodic music with enough movement beneath the top voice 
to keep it alive; it begins mp and grows no louder than f. 
Fughetta begins softly and seems to stay that way. Thus 
with all the soft rich strings and other appealing voices of 
the modern organ, it ought to make an appeal of its own if 
sympathetically played. 

Seth BINGHAM: Toccata on Leonie, Op. 36-3, in Fm., 
6p. md. (J. Fischer & Bro., 60¢). Here the registration 
suggested indicates the Composer is aiming at some of the 
effects peculiar to the organ alone; we predict that if the 
player is successful in securing these effects from his own 
particular instrument, if he plays at proper tempo, cleanly 
and with adequate regard for staccato, the piece should be- 
come a concert favorite. Legato will be disastrous, as will 
also the ordinary run of piston nondescript registration. If 
you have a lot of technic and a large modern organ, better 
not pass this by. 

Dr. Roland DIGGLE: A Prayer for Peace, G, 4p. me. 
(Schuberth, 60¢). A bit of harmony and melody worked 
into something that grows with repeated hearing. Though 
all simple enough, there is a depth to it reminiscent of the 
meditative qualities of Cesar Franck—the kind of music that 
makes one believe the composer was thinking while writing 
it, thinking thoughts that could be expressed only through one 
of the arts. The note-struggler type of player won't like it, 
but others will. 

Marin H. SCHUMACHER: Eighteen Chorale Improvisa- 
tions, 42p. me. (Concordia). The Composer’s purpose was 
to make more music available of the type built upon Advent 
and Christmas hymntunes, for the church organist. He has 
done a good job of it. 


Some New Organ Music 
Reviews by ROLAND DIGGLE, Mus.Doc. 

As an admirer of the works of Garth EDMUNDSON I 
want to say that the most practical and useful work he has so 
far given us is the Seven Classic Preludes on Old Chorals (J. 
Fischer & Bro.). Here is music every organist in the land 
should have in his library, music he will enjoy playing and 
which every congregation will enjoy listening to. They can 
all be played by an organist of average ability, with a little 
practise, and will, I believe, sound effective on a small in- 
strument. All seven are good but I shall mention them in 
the order of my choice. First the utterly delightful Prelude- 
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| GRACE LEEDS DARNELL 
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Thursdays beginning January 25, 1940 
Write for details — 12 West 12th Street, New York 











INTERESTING MUSIC 1939-22-12 
Pastorale on Fairest Lord Jesus, three pages of charming 
music that would be hard to beat. Second the six-page 
Prelude on Where Cross the Crowded Ways, a piece that 
starts softly and works up to a fine climax. Three, a church- 
ly Prelude on All Glory be to God on High which I have 
found most satisfactory for use as a postlude. Four, a rugged 
setting of Ein Feste Burg with the theme in the pedals; this 
number needs a large instrument for its complete success, 
and here again is an excellent postlude. The other three are 
of slighter texture and the tunes perhaps not so well known. 
All seven are written with indienne of the instrument 
and what is effective for it; I hope the volume will receive 
the support it deserves. 

I wonder if organists realize the part they are playing in 
the Strange Death of American Organ Music. During the 
past six or eight years there has been a sure and steady de- 
cline in the output of organ music from American publishers. 
I know of a publisher who used to issue some two dozen 
numbers a year; this year he will limit himself to six short 
pieces. Another accepted a fine sonata some ten years ago 
and is still afraid to publish it; he knows it would not sell 
over fifty copies. Other publishers are doing practically no 
organ music, yet excellent works are being written all the 
time. Without doubt the blame must be laid upon a handful 
of ‘leaders’ who have convinced themselves that only a few 
pieces of organ music have been written since the death of 
Bach. They preach this gospel to their pupils, and their 
pupils to their pupils—and in ten years American organ mus- 
ic is as dead as mutton. 

I realize that mine is only a voice in the wilderness, but 
I do know that unless something is done about it there will 
be no American organ music. Whether you believe it or 
not, the loss will be a serious one. 

As I said before, four fine sonatas have come from Eng- 
land in the past year and a number of smaller outstanding 
compositions. If there has been a sonata or large-scale work 
published in America during the past five years, try to find 
it on the recital programs. I can not. 

If I may be personal for a while, I have received some 
twenty programs within the past three months from England 
where some of the leading organists have been playing my 
Passacaglia & Fugue. During that time I saw it on three 
programs in America. This work received excellent reviews 
in the music papers over here, and in one of the English 
papers a reviewer said, ‘This work has impressed me more 
than any other work by an American composer that I have 
seen.”” With all this, American organists have left it cold; 
less than 250 copies have been sold. Is it any wonder the 
publishers refuse to issue new works when they receive this 
sort of encouragement ? 

Now I have this out of my system, won’t you sit down 
at once and order a copy of these Preludes by Mr. Edmund- 
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Arranged and supervised by one of 
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A NEW Help for Churches 


Fully Automatic— Dependable— Effective 


Now the rich and glorious appeal of Chimes, can 
be available to YOUR church, in a new modern way, 
ct a new low price. 


TOWER TONE quality 
electrical tower chimes 
are fully automatic, and 
offered in a single pack- 
aged unit, easily installed 
and simple to operate. 


makes for use in churches of every 
denomination but also for use 


in colleges, conservatories, music 


similar institutions. 


Moller organs not only lead all _ ||| 
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stalled for educational purposes 





No more need you ex- 
perience the fuss and in- 
convenience of the bell 
rope. TOWER TONE 
automatically, plays any 
one or any number of 
twenty best-loved hymnal 


and their selection by such a large 
majority of schools, where they are 
in daily use, some for many years, 
is a definite proof of their durability 


and artistic tone development. 


Hundreds of them have been in- 


im. oy tae | Catalogues and specifications on 
you wish. Selections may | 
be changed to conform | request. | 


to the seasons, or to any 
personal tastes. 


Write today for interesting pamphlet 
“New Inspiration in Old Towers” 
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THERE’S A REASON MODERATION! 


The history of the Hall Organ is 
why so many people choose 


REUTER. Put simply, it's the 
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one of moderation in design and 
construction. This is particularly 


a ee evident as regards the present 
tory of organ building. pros and cons of the Romantic 
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start as low as $1,075.00 in- the tendency to be unduly in- 
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nicians. 
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FOR CHRISTMAS 


ANTHEMS (Fer Mixed Veices) 











Gesu Bambino by PIETRO YON a5 
Shepherd’s Vigil GARTH EDMUNDSON A2 
Out of the East J. W. CLOKEY 15 
Christmas in the Wood MABEL DANIELS Fe bs 
Christmas Story W. A. GOLDSWORTHY 15 
Holy Mother Sings H. D. MCKINNEY 5 
Before the Paling of the Stars A. W. KRAMER 5 
Carol of the Doves HARVEY GAUL 15 
Rocking Carol EDWARD HARRIS p42 
Wreathe the Holly, Twine the Bay GENA BRANSCOMBE B 
ORGAN SOLOS 
Shepherds’ Carol by FREDERICK CHUBB 50 
Variations on an Ancient Xmas Carol G. M. DETHIER 1.25 
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whose current series of eleven recitals devoted to American composers. 
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It's Hard Work to Get Into Prison 


By WILLIAM H. BARNES, Mus.Doc. 


/ \BOUT two years ago I received 
the first of a series of letters postmarked Michigan City, In- 
diana, with the slightly ominous return-address on the envelope 
marked ‘Indiana State Prison, No. 16806.” 

Hastily running over my list of friends, and wondering 
somewhat as to just which one was writing me on this official- 
looking stationery, I tore open the envelope to discover that it 
was written by a prisoner, sure enough, but his name was un- 
familiar to me. Since then his name and countenance as well 
as his aspirations and accomplishments have become very well 
known to me. However, in kindness to the gentleman we 
shall simply call him Jim in this story of his life, which I 
have come to know and which I am convinced will interest 
the readers of T.A.O. 

In the course of a rather wide acquaintanceship among the 
organ-builders I have only known one or two, I must confess, 
that appeared to me might be deserving of being in jail. But 
the man whose history is now being given was already in jail 
and desired more than anything else to be an organ-builder. 

The Hoosier Sentinel in an article written by Mary Rickett, 
describing the organ Jim is building for the chapel of the 
prison, says: 

“Jim is another one of the 2,500 inmates of the Indiana 
State Prison at Michigan City. He is a recidivist, as social 
workers call him, which means that this is not his first time 
in prison. In fact, this is his second trip to the penitentiary. 
He was sentenced first for one year for petty larceny, now 
he is serving a ten-year term for robbery with a gun. 

“Talking with Jim one learns that he was reared in a good 
home and has a good education. The little nicities of good 
manners come so easily and naturally for him. Jim received 
instruction in music, too, having taken lessons at one of the 
country’s foremost music schools. 

“There is something about Jim that appeals to one. His 
eyes are clear and he looks directly into your eyes when he 
talks. I asked him the routine questions: Why are you in 
prison? How much time did you get? How much have you 
served? And all the time I kept thinking what a waste of 
youth and how terrible it was that a man of his fine appear- 
ance and manner had to be confined in such a place. 

‘How old are you Jim?’ I inquired. To my surprise he 
replied, ‘38.’ He spoke tenderly of his mother and expressed 
a great reverence and love for her. He did not speak about 
other members of his family except his sister, whom he men- 
tioned only casually. 

“Before he became entangled with the law Jim was a bank 
teller and a cost-accountant. The thought comes that drink 


The Author experiences the unique pleasures of 
making a prison-break (into, not out of ) and having 
a prison-van call at his theretofore charmingly elite 
Evanston home. But it’s all in the interests of the 
gentle art of prison-chapel organ-building. 


must have gotten the best of him. So when I asked about the 
charge—holding up a filling station attendant with a gun—I 
suggested that maybe he was drunk. ‘No,’ came the reply. 
‘I never drank.’ What then? Well, it was domestic trouble. 
He lost his young wife, with whom he was deeply in love and 
of whom he was extremely proud. Even now, after these 
years, he choked with emotion when speaking of her. After 
their home broke up by her death, he just drifted off the deep 
end. 

“He has served five of the 10 years imposed upon him by 
the court.” 

The quotations of facts about Jim’s earlier life are given 
because I never learned them from him directly. On the 
occasions of my visits to him, we were much too busy talking 
about organs to bother with such trifles as to why he was in 
jail. 

In the first letter which Jim wrote me he spoke of having 
employed, as a guide, a small organ book. He was in 
difficulties, as someone had ‘“‘lifted’’ this book and he was at 
a loss as to how to proceed further with the work which he 
had only advanced to a somewhat embryonic stage. Im- 
mediately I sent him a copy of my book and two sets of pipes 
I was no longer using, from the organ in my home. Jim 
had already tried his hand at making some wood pipes, with 
fair success, but he was doubtful of his being able to succeed 
in making metal pipes. 

Another of his worries was to obtain a good wind-supply 
for the organ. Those who are familiar with the history of 
the organ will recall that this matter has worried organ-builders 
for a great many years. However, in this case it appears that 
the prison authorities, particularly the prison chaplain, were 
willing to cooperate with Jim to some extent. The chaplain, 
Rev. Robert Hall, has taken the keenest sort of interest as 
the work has progressed. The prison carpenter-shop has 
permitted Jim to go through the carloads of lumber as they 
come in, and to select suitable lumber for organ-building. 
They also permitted him to tap the compressed-air from the 
boiler room, but, as Jim says, “There was too much water in 
it.” 

About this time I was making some changes in the blowing 
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equipment of the organ at home, which resulted in retiring 
a 3/4 h.p. Kinetic blower from service. This had a generator 
and motor and, all told, seemed to be ideal for Jim’s require- 
ments. I wrote him that he could have it if he would arrange 
for the prison truck to call for it, as I did not want to crate 
the outfit for shipment by freight. 

In due course, on an afternoon when Mrs. Barnes was 
entertaining a number of her “high-priced customers,” what 
should drive up in our driveway but the prison truck, with 
neat and fairly prominent letters on its side bearing the in- 
scription, “Indiana State Prison.” In some respects it may 
be said that it was hardly an auspicious or opportune occasion, 
but the chaplain had come along to assist the driver, and 
they finally succeeded in loading the blower on the truck, and 
drove off with nothing more than the blower. However, in 
their wake they left a fair amount of food for conversation 
among the ladies. 

By about this time I was really becoming interested in what 
Jim was doing, and decided to visit the prison at my first 
opportunity. This did not come until Mr. Calvin Brown, 
Austin’s Chicago representative, and I were driving over to 
South Haven where I was to play a recital for the ‘Ladies 
Onward and Upward Club” of the town. It was to be on a 
new Austin which Mr. Brown had installed. The official 
name of the organization was the Tuesday Morning Musicale, 
but I distinctly remember my recital was on a Friday night. 
However, that is another story. As we drove into the out- 
skirts of Michigan City, I said to Calvin, ‘‘Let’s stop by and 
see what my prisoner friend is doing with that organ he is 
building for the prison chapel.” So we drove into the en- 
closure. 

I have always known that it was moderately difficult to 
break out of jail, but we found it almost equally difficult to 
get in. We asked to see the chaplain, but as it was Friday 
morning, the catholic priest was in charge that day and the 
chaplain was not arcund, Finally, the prison band-master 
was delegated to escort us. But not before we had given our 
name and address, indicated the purpose of our visit, signed 
the book which has to be again signed on leaving—to satisfy 
the prison guards that the same person goes out as comes in. 
They do not want any Sidney Carton act, as in the “Tale of 
Two Cities,” pulled on them. Then, after depositing the 
contents of our pockets on a table, we were thoroughly frisked 
to make sure we were bringing in no weapons, files or saws, 
and were admitted behind the bars, to a sort of anteroom, 
where a little further “‘filtering’’ and questioning took place. 
Lastly and in conclusion we were escorted to the courtyard 
where the so-called chapel is located. In reality it is an 
auditorium, seating perhaps a thousand people, with a stage 
and scenery. However, an altar can be set up for services 
on occasion. 

At the back of the stage, behind the drop-curtain, we found 
Jim, not in stripes, but in a pair of coveralls such as I wear 
when working on the organ at home and which one of my 
friends calls my “rompers.” 

Here the organ, or rather the start of the organ, was 
located. One of the first things I asked was ‘Will it play 
tunes?”’ and being assured that it would I turned the wind 
on. There was a rush of air, akin to the hurricane which 
visited New England, and I asked what it was. It turned 
out to be the prearranged leakage of wind. Jim had installed 
the blower directly onto the big air-box without any bellows 
or regulator. As the blower was producing about 8” static 
pressure and the pipes were voiced on 4”, Jim had ingen- 
iously cut a hole, some 6” square, in the air-box, which 
lowered the effective pressure to 4”. This is not recommend- 
ed to any budding organ-builders, as standard practise. I 
told Jim I would send him a regulator. 

The pipes I had sent him were neatly installed on the air- 
box. In fact all of Jim’s work was first class and workman- 
like, even if his knowledge of organ-building was still a little 
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shy in spots. After playing one or two Grand Amens, I 
noticed that the notes were beginning to drop out. Jim rushed 
up with sand paper and started to polish the hay-wire con- 
tacts. It seemed about time for Mr. Brown and myself to 
inquire into what sort of action he had made. It was direct- 
electric all right, and how! Some alternating-current magnets 
had been wound, which he was operating off the lighting lines 
with a transformer. Each solenoid required about two amperes 
to operate. Holding a chord with only two sets of pipes 
sounding required some fifty amperes, considerably more than 
the capacity of the transformer. This also worried Jim, as 
well it might. We assured him that he could never make 
the organ a success with those solenoids. We suggested using 
a direct-current magnet with valve mechanism incorporated, 
such as the Reisner Company make of aluminum. He had 
a sample and said he thought he could make the aluminum 
parts of wood, get some leather, magnet-wire, iron cores, and 
other material, and produce the action units for about ten 
cents each. Inasmuch as all he had was time, we thought 
this a good idea and left him to work it out. We saw at 
once that one of the things he was going to need was a 
console, as the two second-hand harmonium keyboards he 
had rigged up with very crude contacts would never do for 
a unit organ such as I had laid out for him. 

As soon as we returned to Chicago I started scouting about 
for a console. A friend who comes in to see me occasionally 
to talk about organs had bought two second-hand Kimball 
theater organs. One, a three-manual, he has installed in the 
basement of the shipping-room of his father’s feather-duster 
factory. The second one had a nice two-manual console, 
which Mr. Hohenagel, my young organ-building enthusiast, 
did not need. So I asked him what he wanted for the con- 
sole. He said, “I think I ought to get as much as $25. for 
it, Dr. Barnes.” I said, “I think you ought to, too.” So 
the prison truck was requisitioned once more, and the console 
—with contacts, switches, regulators, and so forth—was ac- 
quired for the prison chapel organ-builder. Such a console, 
new, is worth probably $900. of any man’s money. 

Jim has made a new case for it, arranged the stop-tongues 
in a straight row across the front, instead of the horse-shoe 
arrangement, and it looks very well. 

My last two visits to the chapel have been in company with 
Mr. Frank Wichlac of Chicago, an organ-maintenance man, 
who knows the mechanics of organ-building as well as I do, 
if that is any recommendation. By the time of our last visit 
the action units were all completed and they work splendidly. 
All the magnets were wound by means of a drill-stock instead 
of a lathe, and to put 5000 turns on each one was something 
of a chore. Another prisoner was delegated for this work; 
it required several months. 

I have recently sent Jim a string stop and a Trumpet. This, 
with a Diapason he bought himself, and a Stopped Flute, 
extended to a 16’ Pedal Flute, which he has made, together 
with the Claribel Flute and Dulciana, which I had sent him 
earlier, complete the tonal scheme: a six-rank unit, playable 
on top and bottom manuals and pedal at 16’, 8’, and 4’, and 
the Dulciana and Stopped Flute units at 2 2/3’ and 2’ as 
well. Not a bad unit organ. It can be used for playing with 
the prison band or for the chapel services. 

Mr. Alfred Kilgen found me the second-hand Trumpet and 
only charged me for revoicing it. He took enough interest 
to mark carefully, with yellow paint, the exact position of 
the tuning-wires and tuners, when the stop was in regulation 
and tune on the voicing-machine at the factory. This will 
be a great help in putting the stop in the organ, for a person 
like Jim who is unfamiliar with the vagaries of reed stops. 

Now that Jim has all the pipes, action units, and console, | 
can see the reasonably early completion of the organ. Jim 
is due soon to be released for good behavior, but the chaplain 
doesn’t want to let him out until the organ is finished. This 
rather weighs on my mind. 
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One other matter seems to be solved rather permanently. 
In discussing, with the band-master the last time I was out, 
the matter of who was going to play the organ after Jim had 
it completed, he said, ‘““We have that all set. We have a 
very good young pianist who is in for life. We needn’t 
worry about that.” 

The foregoing is the story of Jim’s activities for the past 
year and a half. Is it necessary to comment further, to philoso- 


The Choir’s Conduct in 


By RUTH KREHBIEL JACOBS 


Volunteer Choirs: Article 8 


-_ share equally with 
ministers the responsibility for the effectiveness of church 
services. In Protestant churches there is so little precedent 
that the service becomes a reflection of the minister and choir 
creating it. An effective service can be created only when 
minister and organist have similar ideals, and work hand in 
hand toward a single goal. A church service is not primarily 
an opportunity to display a gift of oratory, nor is it the legi- 
timate place for the choir to concertize. Fine singing and 
inspired preaching are undeniable assets, but they should be 
a means to an end rather than an end in themselves. One 
hour only, out of one hundred and sixty-eight in each week, 
is set aside in the service for enriching the spiritual life of 
the people. That hour is precious, and dare not be wasted 
in mere showmanship. 

Minister and choir cannot be too careful of the details of 
the service. Once a service outline has been adopted it should 
be perfected and refined until all superficiality has been elim- 
inated. The perfect service has yet to be created, and only 
by constant open-minded analysis can we hope to approximate 
it. 

For the congregation, the service begins with the proces- 
sional. Although the prelude is distinctly planned to give 
the congregation opportunity for quiet, for prayer or reflec- 
tion, some few members still persist in visiting until they 
hear the first notes of the processional, then rush down the 
aisle before the choir. If people refuse to respond to the 
prelude, the choir must make them respond to the processional. 
A processional, it is true, is a means of getting the choir into 
the chancel, but it should also be a means of drawing the 
thoughts of the people into the sanctuary. In no other part 
of the service does so much responsibility fall on the individ- 
uals of the choir, and for that reason they should have special 
preparation. The choir cannot lead others in reverence unless 
they have created that mood within themselves. The greatest 
help is quiet. The choir should have a petiod of absolute 
quiet before they begin the service. 

In recent years we have made it a practise to have a short 
rehearsal at 10:30, our service beginning at 11:00. The re- 
hearsal is not primarily for musical preparation, but to create 
an opportunity for a period of quiet. Twenty-five minutes 
suffice for rehearsing and all necessary details. At 10:55 a 
warning bell rings. That is the signal to stop all conversation 
and get into processional formation. With the second bell 
comes absolute quiet, the minister leads us in a prayer of con- 
secration, and without a word we go directly into the pro- 
cessional. Allowing half an hour for preparation helps to 
focus the attention of the singers on the service; it pa it 
impossible for the choir to rush in breathless at the last 
minute, completely unfitted mentally to lead a service. 

The choir’s chief responsibility to the service is not the 
music. Its chief duty is to establish the spirit of the service. 
Music is only one means of doing it. From before the begin- 
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phize, to draw a moral? Of course it is a most unusual oc- 
currence to have a man who is placed in jail for ten years 
take an active, keen interest in anything. The joy which 
this organ-building experience has brought Jim, transforming 
an otherwise deadly dull, drab, monotonous existence into 
something rich, full and interesting, is no doubt something 
that could only come to a few men in jail; but what a blessing 
if it might come to many more! 


the Service 


Knowing the music is only a small part of the choir’s 
obligation and opportunity; equally important are 
such details as well-schooled precision in process- 
ionals, naturally sincere deportment in the choir- 
loft, and joy in the privilege of participation. 


ning until after the close of the service the choir must be 
“on the job.”” No detail is too insignificant to be worth con- 
sideration. The processional alone can steadily be improved. 

Dr. Williamson said one day to his class, “People hear 
more with their eyes than with their ears.” The choir should 
appeal to the eyes as well as to the ears. Processionals can 
have style, and they will have if every singer marches smooth- 
ly and carries himself erectly. Books should ALL be carried 
in the same way and at the same level. Partners should march 
shoulder to shoulder. As far as possible, people of a size 
should march together. The choir should move forward as 
a body, not as isolated couples. The spacing between couples 
should be exact. Every singer should look and be alert. 

The processional hymn should be so familiar to the 
choristers that they can sing without restraint. It is a good 
plan to memorize processionals. With a new choir especially 
it is a splendid practise, as the singers without the books to 
bother them can give their full attention to the details of the 
procession. 

The intelligent choir-mother can give very valuable assist- 
ance in adding character to the processional. Her domain 
is the appearance of the choir. If the robes are kept well 
pressed, the collar clean and crisp; if all the choir wear low- 
heeled black shoes, if there is no conspicuous hairdress, and 
no jewelry to distract attention, the procession can begin to 
take on style. 

The processional is only one feature of the service but it 
can be made a subject of serious study. The choir can be 
encouraged to take pride in a dignified, impressive procession- 
al. When they take keen interest in that part of the service, 
and begin to hear favorable reactions from the congregation, 
they will see the value of submitting themselves to strenuous 
self-discipline for the whole of the service. 

There are a great many physical details in the mechanics of 
a service that are commonly overlooked. Do your singers loll 
in their seats, or do they sit at attention? Are they allowed to 
whisper, or is speaking taboo? Whien they rise, do they do 
it quietly and as a unit, or do they straggle to their feet? Do 
they hold their books on the same level? Do you have them 
seated so that the heights are as regular as parts will permit, 
or do you seat them regardless of heights? Do they hold the 
spirit of the service until they have removed their robes, or do 
they consider the service finished with the benediction? ‘When 
they are seated do they remain quiet until the attention of 
the congregation has been called to the minister, or do they 
go immediately about the business of closing their books or 
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adjusting their robes? Insignificant details you say, but care- 
ful attention to those very details gives a subtle significance 
to the character of the whole service. 

What is the attitude of your choir toward the service? Do 
they feel that they are making a sacrifice to be present every 
Sunday? Do they begrudge the time spent there? Do they 
consider the service, outside the music, a total loss? Choirs 
enjoy picturing themselves victims, and sometimes the director 
encourages the attitude. How much better to persuade the 
choir that the Sunday service is a privilege and an unrivaled 
opportunity for self realization. It is a chance for an hour 
of enforced reflection. The tempo of living permits us no 
other time for quiet undisturbed self communion. We never 
allow time for thought; life is all action. Yet the great leaders 
of civilization have learned the secret of quiet. It is in the 
intervals of quiet that they gain power for leadership in action. 

There is no use to preach the beauties of meditation if the 
organist himself goes through the service with nervous tension. 
Most services are so well routinized that the details can be 
carried on automatically. Somehow, no matter how many dis- 
turbing elements may occur, the director must find opportunity 
to gain perfect poise and concentration before he leads the 
choir in’ the musical ministry. If his attention is fixed on 
the superficial details, if his thoughts are engaged in such 
concerns as pitch, absent singers, difficult accompaniment, his 
energy is diverted from the real purpose of the music. The 
music must speak convincingly to the people. Only when 
organist and choir are free to reflect the spirit of the music 
does the music add value to the service. We censure a minis- 
ter who is fluent but insincere, but we find excuses for our- 
selves and our choir when we ourselves are guilty. The choir 
that takes care of technic in rehearsal and devotes itself in 
the service to the meaning, gains a profound influence over 
the congregation. 

Sincerity implies intensity. Intensity is impossible without 
attention. If the choir is thoroughly familiar with the music, 
as it should be, the organist should not brook scattered atten- 
tion. Every eye should be on him before the first note is sung, 
and the attention should remain fixed until the choir is again 
seated and the service has continued. 

If the director demands the attention of his singers he 
must have some positive guidance to offer them. He must be 
creative. In rehearsal he must be a craftsman, but in the 
service he must be an artist. He must conceive the anthem 
as a whole, a theme, and so proportion all the parts of it that 
they intensify that theme. He needs to clothe the words with 
meaning. Very few church choirs are artists; they sing every 
kind of anthem with identical expression and with the same 
lack of emotional reaction. 

A choir needs frequently to be thrilled. When they give 
their eager attention to the director, and the director in turn 
allows his spiritual resources to take command, the music is 
bound to become alive. Music that is alive has power. Only 
that kind of music is true art; only that kind of music is 
honest worship. 

Hymns need the same vitalizing influence. Often they are 
so stereotyped a part of the service that they mean nothing 
whatever. Sometimes in an attempt to vitalize them, they are 
sentimentalized, which is far worse. Somewhere between the 
dead and the sentimental there is a happy medium. I re- 
member, from childhood, the congregational singing of the old 
German chorales. Everyone, young and old, sang. They 
believed what they sang, and took pleasure in the hearty ex- 
pression of their belief. The services were barren, but what 
they lacked in form they certainly possessed in rousing whole- 
souled singing. Too often we excuse our intelligence from 
responsibility and sing the hymns entirely from habit—and 
very bad habits at that. Some time, when the rehearsal 
schedule is not too crowded, take some good familiar hymn 
and study it with the same minute care you lavish on a diffi- 
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cult anthem. Under the dust of its long neglect you will dis- 
cover unexpected beauties. 

The difficulty in judging the effectiveness of the music and 
of the service as a whole is that we are too much occupied in 
their production. For study we need to be detached. If it is 
possible to arrange for a substitute, on one Sunday in the year 
at least, the organist should become a part of the congregation 
and carefully record his reactions. 

If the choir refuses to be convinced of the value of service 
details, it is a good plan to appoint one or two critics every 
Sunday, choir members who are appointed at the rehearsal 
Sunday morning, to sit in the congregation and give the 
director a written report of the good and the bad they observed, 
with recommendations for improvement. When the choir is 
given an opportunity to see and hear themselves as others see 
and hear them, keener interest and higher morale are the in- 
evitable result. 

(To be continued) 


Chancel Organ in Pius X School 


By RAYMOND HILL 


First sections of a larger organ, being built by Wicks Organ Co. 


Since my return to California 
precluded my hearing the new Wicks chancel organ, I shall 
rely, for a description of its tonal qualities, upon that fur- 
nished by other musicians, notably Miss Mary Saunders, of the 
Pius X School staff, whose sensitive ear and long training 
under that incomparable director of the School, Mother 
Georgia Stevens, herself a former concert violinist of distinc- 
tion, have well equipped her for the task. 

I make no apology for the liberal use of unification. Al- 
though the gallery organ, when added, will have forty ranks, 
the small chamber in which the chancel organ is placed would 
house but eleven ranks, and permit only one tone-opening, 
which restricted us to single expression. This chancel division 
had not only to fulfil its first function as a sanctuary organ, 
designed to accompany a liturgical chancel choir, but had also 
to be ample for the accompaniment of a large congregation 
of nuns and college students, until such time as the gallery 
division could be installed. Furthermore, the design and 
voicing were to be such that ultimately the two organs could 
be used antiphonally. In line with these limitations and re- 
quirements, duplexing and unification were employed in order 
to secure maximum flexibility and effect. 

In this magazine some years ago appeared much discussion 
for and against unification and duplexing. The conclusion 
reached, I believe, was that if the unifying is confined to soft 
registers, it is inconceivable that the ensemble will in any way 
be injured. In the stoplist under consideration, it will be 
seen that all the upward extensions, with one compensated 
exception, are confined to the soft, minor voices. Of duplex- 
ing, Dr. Barnes says the only question that can be raised is the 
additional cost of the mechanism involved. In this case, ad- 
ditional pipes were out of the question, on account of lack 
of space. However, in the controversy an attempt was made 
to prove that duplexing was almost as costly as actual pipes. 

The fact is that duplexing as made possible by Wicks’ ditect- 
electric action is almost negligible in cost. When I realized 
that space and structural exigencies left me with single ex- 
pression and a limited number of ranks to meet the require- 
ments, I faced the problem of finding a builder who could 
duplex inexpensively. In contacting the Wicks Company, I 
learned that, because of their direct-electric action, they were 
able to transfer any stop at the same pitch to another manual 
at $25. per duplex. Duplexing at other pitches, and unifica- 
tion too, were correspondingly inexpensive; so I hastened to 
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NEW YORK, N. Y. 
MANHATTANVILLE COLLEGE OF SACRED HEART 
Wicks Organ Co. 

Specifications, Raymond Hill 
V-11. R-11. S-60. B-49. P-908. 
THE ORGAN 
Entirely expressive, one chamber; 4” wind. 
16 Melodia mf 85 
Bourdon p 97 (Repeats top octave) 
Dulciana mpp 56 101 (Repeats top octave) 
8 Diapason-1 mff 43 73 
Diapason-2 mf 46 85 (Voiced as Octave) 
- Diapason-3 mp 48 85 (Voiced as Superoctave) 
Salicional mf 60 73 
4 Voix Celeste mf 60 61 
Vox Angelica mpp 56 78 (Repeats top octave) 
16 Trumpet ff 41/2” 85 
8 English Horn f 31/2” 85 
Vox Angelica is “scaled, voiced, and tuned as a true Tierce, 
incidentally forming a flat Celeste. In other words, it is pri- 
marily a Tierce and lets the Celeste be whatever developed.” 
THE CONSOLE 


PEDAL 2 2/3 Bourdon 
32 Resultant 2 Diapason-3 
16’ Melodia Dulciana 
10 2/3’ Bourdon Vox Angelica 
16 Melodia IV Mixture 
Bourdon 12—Dulciana 
Dulciana 17—Vox Angelica 
10 2/3 Dulciana 19—Dulciana 
8 Diapason-1 22—Dulciana 
Melodia 8 Trumpet 
Bourdon English Horn 
Dulciana SWELL 
Salicional 16 Bourdon 
4 Dulciana 8 Diapason-2 
V Mixture Melodia 
12—Diapason-3 Bourdon 
15—Diapason-1 Salicional 
17—Vox Ang. *Voix Celeste 
19—Dulciana Dulciana 
22—Dulciana +Vox Angelica 
16 Trumpet 4 Diapason-3 
8 English Horn Bourdon 
GREAT Dulciana 
16 Dulciana Vox Angelica 
8 Diapason-1 2 2/3 Bourdon 
Diapason-2 Dulciana 
Diapason-3 2 Bourdon 
Melodia Dulciana 
Bourdon Vox Angelica 
Salicional 1 3/5, Vox Angelica 
*Voix Celeste 1 1/3 Dulciana 
tVox Angelica 1 Dulciana 
Dulciana 16 English Horn tc 
4 Diapason-2 8 Trumpet 
Melodia English Horn 
Bourdon 4 English Horn 
Dulciana *Bottom from Salicional. 


Vox Angelica +Bottom from Dulciana. 
COUPLERS 12: 
To Ped.: P-4. G. S. 
To Gt.: G-16-8-4. S-16-8-4. 
To Sw.: S-16-8-4. 
Combons 24: P-6. G-6. S-6. Tutti-6. 
Manual combons control Pedal combons optionally by 
onoroffs. 
Cancels 4: P. G. S. Tutti. 
Crescendos 2: Shutters. Register. 
Reversibles: G-P. S-P. Ensemble-1. Ensemble-2. 
Great and Swell chests are 73-note; Pedal is 44-note. 
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THE PIUS X CHOIR 
of the Pius X School of Liturgical Music, Manhattanville College of the 
Sacred Heart, New York City 
avail myself of the economy and drew up my specifications. 

First I designed a one-manual organ, completely straight 
and more or less conventional. Next I extended four of its 
ranks downward to take care of the Pedal, and made them 
available in that department also at 8’ pitch. 

Having assured ‘balance’ in the organ, within the pre- 
scribed limitations, the next step was to secure flexibility and 
the fullest utility of each rank. The Diapason and Trumpet, 
being the dominating voices, were not extended upward; the 
latter was carried down an octave to furnish a 16’ reed for 
the Pedal—as would have been the former, had there been 
room for the large pipes required. In considering the effects 
attainable, it has always seemed to me a lost opportunity not 
to make the most of that valuable soft stop, the Dulciana; 
so here it was made available on the Great not only at 16’, 
8’, 4’, and 2’, but also in the Mixture at 2 2/3’, 1 1/3’, and 
1’. The fourth rank of the Mixture, the 1 3/5’ Seventeenth, 
was supplied by the Vox Angelica, which was tuned as a 
true tierce and carried down to become a delicately flat register 
wagging with the Dulciana, it being also of Dulciana quality. 
I was almost as prodigal in increasing the usefulness of this 
stop as I was in the case of the Dulciana, making it — 
at 8’, 4’, and 2’ on each manual. The Octave and Super- 
octave were each extended downward to provide a second and 
third Diapason, respectively. These are of incalculable value 
in accompanying plainsong, and have individualities which 

lace them in delightful contrast to the first Diapason, with 
which they and the Dulciana family compose a brilliant Dia- 
pason chorus. On the Swell the Octave appears, at 8’ pitch, 
as a ‘Principal,’ while the Superoctave, at 4’ pitch, becomes a 
‘Prestant.’ 

Neither the Salicional nor the Voix Celeste is unified, but 
each may be drawn on either manual. The Melodia and 
Bourdon Dolce, contrastingly voiced, are available on the 
Great at 8’ and 4’; the former may be used on the Swell at 
unison pitch. Also on the Swell the mutations from both the 
Dulciana and the light ‘Flauto Dolce’ units are drawable 
separately; the latter may also be played at 16’ on the Swell, 
and at 2 2/3’ on both Swell and Great. A reed chorus is 
achieved by the expedient of unifying the unassertive English 
Horn at 16’, 8’, and 4’. This is the one exception to the 
confining of upward extension to the soft voices, and is com- 
pensated for by the abundance of upperwork, which throws 
the 16’ extension into the proper proportionate balance, and 
by the presence of the 8’ Trumpet which maintains the unison 
dominance. 

The Pedal is as complete as everything from 32’ Resultant 
to the Mixture can make it. An unusual feature is pro- 
vided: and Automatic Bass device, which duplicates, with 
whatever registration is desired in the Pedal, the lowest note 
played on the Great. Nuns are unbelievably busy people who 
have scant time for organ practise, and although at present 
the Convent which uses the Chapel for its religious exercises 
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has a splendid organist in Mother Florence Smith, it is con- 
ceivable that the time may come when one less expert will 
have to play for devotions which may not be taken care of 
by one of the several excellent lay-organists connected with 
the Pius X School of Music. 

The choir of the Pius X School of Liturgical Music is an 
outstanding group of women choristers, an ensemble whose 
purity, lusciousness, and spirituality of tone was no sinecure 
to match in the organ which would accompany their voices 
on the great occasions when they would sing in the Chapel. 
I am assured that Wicks has nobly fulfilled this commission, 
and that the result is an instrument of praise, eminently church- 
ly, and in keeping with the hallowed traditions as well as the 
progressiveness of Manhattanville College of the Sacred 
Heart. 


Three Books on Unusual Subjects 

Reviews by SUMNER SALTER 

® Music of the French Psalter of 1562, by Waldo Selden 
Pratt, an historical survey and analysis, with music in modern 
notation, 214p. $3.25. 

John Milton the Elder and His Music, by Ernest Brennecke, 
224p. $3.50. 

Anthony Philip Heinrich, a Nineteenth Century Composer 
in America, by William Treat Upton, 377p. $4.50. All 
published by Columbia University Press. 

These three books are of decided interest, the first two 
especially to organists, the last also to the increasing number 
of non-professional people who find in music and what re- 
lates to its history as an art and medium of expression of the 
heart of humanity an appealing subject of study and source 
of pleasure. 

In Part 2 of the French Psalter Prof. Pratt presents the 
tunes (melodies alone) to which the entire 150 Psalms were 
set, (25 tunes having been used for more than one Psalm) 
in modern G-clef notation, with reduction of note-values from 
original semibreves and minims to minims and crotchets, bar 
indication, marks denoting proper use of accidentals suggested 
by Dr. Percy Goetschius, and copious notes to each one, re- 
lating to its source and usage, its meter, mode, and other 
similar details, all of which have been discussed at length 
in Part 1. 

Part 1 contains a surprising amount of information about 
French Protestantism, its use of popular song, influences 
affecting French as contrasted with or distinct from German 
psalmody, its outgrowth in Dutch, English, and Scottish 
churches, great extent of Calvin's efforts in promoting the 
use of the book, about the versifications of the poets Marot 
and Beza, perplexities of verse structure, patterns, etc., all 
of great value and much interest to the church musician and 
specialist in hymnology. 

The second book, John Milton the Elder, furnishes a 
quantity of supplementary material on the early period of 
church music, in that it relates to what took place in the 
established church in England at that time, incidentally refer- 
ring to the introduction of psalters in the non-conformist 
churches. An entire chapter is devoted to The Whole Book 
of Psalms (Ravenscroft) with allusions to the practise of 
psalm-singing in the homes of the followers of Wycliffe and 
other Protestants, favored as it was by the permission of 
Queen Elizabeth for the “singing of Psalms in parish church 
services under certain circumstances as an addition to the 
prescribed ritual.” The standard book of the time, by Stern- 
hold & Hopkins who supplied the texts, appeared in the same 
year as the French Psalter, 1562, and the Scottish Psalter 
in 1564. 

The figure of the elder John Milton emerges in much 
Jarger proportions than might be expected? from the dim 
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shadow in which he has so long stood. Few musicians out- 
side the historical field are likely to have known anything of 
him, and so it is a very worthwhile contribution to music 
literature that Mr. Brennecke has made, not only because of 
Milton’s title to a fair rating as an amateur composer of 
church music, but because the book tells so much of musical 
life and conditions at his time, of his early influences upon 
his poet son, of what a young chorister in his four years at 
Christ Church, Oxford, went through, of his disinheritance 
by his father who wanted his company in going into the 
Catholic church, etc. Two of Milton’s anthems are presented 
complete, and there are excerpts from his 21 compositions 
(mostly vocal) for four, five, or six parts in ordinary organ 
score. 

An important feature of the book is the Author’s helpful 
supply of copious references to published works of the period, 
from which choirmasters in search of historic ‘novelties’ may 
derive much benefit. 

The subject of Prof. Upton’s graphic portrait—Anthony 
Philip Heinrich—furnished him a rich field for cultivation, 
especially as it had never before been worked, though it had 
been located and valued by the eminent explorer, Oscar G. 
Sonneck. Mr. Sonneck “for years’ had planned such a 
biography, and prepared a list of Heinrich’s compositions in 
the music division of the Library of Congress, showing 209 
titles of printed music and 131 manuscripts. This list is re- 
produced by Prof. Upton who discusses much of it to great 
advantage in his narrative of the eventful and rather amazing 
career of ‘Father Heinrich.’ Born a millionaire in Bohemia 
(1781), in America “to take a peep at the new world” 
(1805), and later (1810) to remain until his death in New 
York (1861), he was familiarly known by this name in 
Boston, New York, Philadelphia, and other cities where 
festivals on a grand scale were held in the 40’s and 50's, 
largely devoted to his music. He was also known abroad 
from concerts given in London, Dresden, Prague, and else- 
where. He conducted the first performance of a Beethoven 
symphony (No. 1) in America, at Lexington, Ky., Nov. 12, 
1817, nine years before Beethoven’s death; wrote music for 
plays, composed patriotic odes, was adept with the violin 
(though self-taught), wrote a Capriccio Grande in thirty 
parts, for full orchestra (entitled The War of the Elements 
and the Thundering of Niagara—ms. score of 54 pages) 
which the Author analytically describes, was on intimate terms 
with the representative musicians of the period, left a huge 
scrapbook of more than 1200 pages, and—most important of 
all to T.A.O. readers—was organist of the Old South Church 
in Boston around 1823. The Author has made an outstand- 
ing contribution to the literature relating to early musical 
life in America, the value of which will steadily grow in 
coming years. 


New Biggs ‘Christmas Album’ 
® Victor issues this month a new album of organ music 
played by E. Power Biggs on the miniature baroque organ 
in the Harvard Germanic Museum, two records, four sides, 
containing: 
Bach choralpreludes: 
Rejoice Ye Christians, 
Now Come Savior of the World, 
Sleepers Wake, 
In Dulci Jubilo; and 
Daquin, Noel Grand Jeu et Duo in G, 
Noel on the Flute Stops. 
If such recordings as these, and the others recently reviewed 
in these pages, are to be available to the organ, especially in 
view of the necessity of further study of the effects obtain- 
able from baroque specifications, a phonograph will be as 
necessary a part of the organist’s equipment as the piano is. 
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a REVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Something Real 


A\nvone who has on occasion 
been assigned the task of writing reviews of run-of-the-mill 
music will understand why I asked Mr. Joseph Fischer to send 
me a copy of Cyril Jenkins’ ‘Lux Benigna’”’ which J. Fischer & 
Bro. published in 1922 when I was still working on Sundays. 
Jenkins’ “Lux Benigna’” was one of my intense favorites; 
Dr. Joseph W. Clokey’s Christmas cantata, “When the Christ 
Child Came,” a Birchard publication, was the other. I wanted 
the fun of writing a review of a piece of music I thoroughly 
liked. Thanks to ‘Uncle George’s’ son Joseph I’m writing 
that now. If any of my readers still like music, still feel 
a tingle down their spines when a truly dramatic bit of music 
hits the ears, they will be forever grateful for knowing about 
Jenkins’ ‘‘Lux Benigna.” 

The text is, of course, ‘Lead kindly Light’’—and if ever 
there was an age when men needed the leadership of the 
Almighty, that day is today. In Europe the politicians have 
aroused several whole nations to the treachery of murdering 
everybody who doesn’t bow the knee. In America another set 
of perhaps-unintentionally treacherous scoundrels has raised 
the mass vote of labor-unionism to the perfidious intention 
of getting a better living than they are willing to earn—get- 
ting it by the coward’s method of extortion from those who 
have earned it. I don’t believe in socialism now and I never 
did and I never will; it’s the creed of the unthinking theorist 
and greedy loafer. 

“Lead, kindly Light, amid the encircling gloom, lead Thou 
me on.” Maybe if our preachers and choirs more fervently 
voiced that prayer—and meant it—paying less attention to 
dogmas and the tradition of dead religionists of the past— 
maybe then right would again be right, and the first right 
wouldn’t be twisted over into might by mass labor-unionism. 

That’s the text; everybody knows it. I believe everybody 
recognizes its amazing timeliness for today, here and now. So 
now to the music: 

We must have a chorus. Volunteer will be all right; aside 
from one contrapuntal section and a rather tricky entrance, 
there are no difficulties. Of even greater importance is a fine 
baritone soloist. He carries the whole anthem, pretty much 
as a solo with chorus and organ to relieve or accompany him. 
It’s an unusual combination of truly dramatic music and truly 
humble and fervent music. Not a concert piece; distinctly a 
church piece. Distinctly a prayer, a most fervent prayer too. 

Playing it over again after a decade of absence reminded 
me of the happy times my crowd had in rehearsal. The tricky 
leads and tough contrapuntal section—tough for amateurs and 
volunteers, which my chorus was—gave us a lot of work 
and much fun doing it, because after we got it done we had 
something. It was music, real church music. 

The only way I could make my baritone soloist properly 
wait for some of his entrances—notably that on the bottom 
of page 19, and the other on the top of 20—was to have 
somebody hold their hand over his mouth till the right mo- 
ment. We never went to that extreme but I now wish I 
had. Lack of poise there is ruinous. 

The anthem begins with pianissimo organ prelude and after 
two pages the baritone starts, slowly, softly, broadly. On the 
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fifth page the chorus takes up with the same theme. On the 
ninth page the baritone resumes, alone, to be joined by the 
chorus on the next page. But why go on with such descrip- 
tions when they mean the minimum? It’s the musical content 
and emotional build-up that count, and on that score this 
work is supreme. If Uncle Dunham doesn’t object I'll say 
it’s truly inspired music; not a page of mental struggle in 
it anywhere; the whole thing springs forth spontaneously as 
a grand musical expression. If the passage beginning, ‘Pride 
tuled my will,” on page 12, and ending, ‘remember not past 
years,” doesn’t move an organist, he’s in the wrong business. 
Any choir capable of holding truly to the rhythm on the bottom 
of page 19 and again on the top of page 20, is a choir 
that knows thoroughly the value of poise. Mine never did. 
They were rough-necks, but we had a good time. Haste at 
these points is a catastrophy. 

Orchestral score and parts are available but I’ve never yet 
heard an organist do any choral work with orchestral accom- 
paniment without butchering the whole business; we organists 
are not built that way and we might be better off not to kidd 
ourselves that we can handle an improvised orchestra. We 
can’t. And nobody knows it better than the members of 
the orchestra. Time of performance? Well, the old-time 
minister will squirm; he'll want the choir to shut up so he 
himself can up and at ’em. It’s a slow-moving anthem, almost 
of cantata proportions; the price is 40¢; as anthems go, the 
value is forty dollars. 

So I’ve had a good time. I’ve at last written about a piece 
of music of my own choice, one I like mightily. The com- 
poser is a Welshman, born at Dunvant, near Swansea, Oct. 
9, 1885, says Mr. Albert E. Wier’s incomparable Encyclopedia. 
Every English-singing choir in the world ought to do it once 
every season. I’ve often taken Dr. Clokey’s superlative cantata 
to the piano for lack of a worthier medium and played it 
through; now I can do the same with the Jenkins “Lux.” 
There is some music I like and I don’t mean just a little. 

—t.s.b.— 
While talking about music I’d like to jump on those arrangers 
who try something for men’s chorus and then blunder into 
a lot of notes around top F for the top tenors. It’s plain 
stupidity. Only a chorus of professional tenors can singsuch 
notes without giving misery to sensitive ears. 

Why do so many composers write a lot of high notes for 
the sopranos when they know very well their compositions, 
if sung at all, will be done by amateur voices? I don’t mind 
hearing an organ with some of the pipes out of tune; I don’t 
mind somebody's hitting a wrong note now and then; I don’t 
object to simplicity, find no fault with music just because it’s 
easy and obvious; but I get uproariously mad at sopranos and 
tenors who screech & struggle with notes they can’t sing and 
shouldn’t attempt. 

Certainly, Wagner wrote high notes; but who can be so 
conceited as to believe what he is writing is to be accepted 
and sung hy the world’s finest vocalists who sing Wagner? 
We common people write only for other common people with 
common limitations. I know all the answers too; I know this 
organists has tenors who can sing the high notes with perfect 
ease, and that organist’s tenors can do it too, and all that. 
But the answer is mama’s spoiled brat. Mama’s brat gets 











CARL WEINRICH 
of Westminster Choir College faculty whose sixth album of recorded organ 
music is being released this month by Musicraft 


away with murder. The tenors, proudly admired by the or- 
ganist who directs them, squawk to high heaven—and every- 
body knows it’s horrible but their organist. 

Who is to blame? The arranger who is so lazy that he 
fails to develop a decent arrangement to conform to limita- 
tions he knows exist; he takes the easiest way out, and lets 
the top tenor part go where it will. It is by no means easy 
to rearrange a mixed-chorus anthem for men’s chorus and 
make it singable. Merely adopting another key, holding the 
soprano melody true to its original and filling in beneath it 
for men’s voices, is not arranging for men’s voices; it’s only 
trying to kidd somebody under the pretense they know as little 
about ensemble choral work as we do. Let’s stop it. Our 
congregations pay us for pleasant sounds from the choirloft. 
—T.S.B. 


Weinrich Toccata Album | 


Phonograph Recordings Reviewed 

® Musicraft has issued another Weinrich album, 
No. 36, $6.50, the first of two presenting Bach Toccatas & 
Fugues, played on a new miniature baroque organ in West- 
minister Choir College. The organ is so much emphasized 
by Mr. Weinrich (who is responsible for it) and Musicraft 
that it must be considered here, and quite importantly. Stop- 
list: Pedal: 16’ Bourdon, 8’ Gedecktpommer, 4’ Koppel- 
floete, 8’ Krummhorn, 4’ Krummhorn; Great: 8’ Gedeckt, 
4’ Spitzfloete, 2’ Principal, 3r Scharf, 8’ Krummbhorn; 


Swell: 8’ Quintadena, 4’ Rohrfloete, 22/3’ Nasard, 2’ 
Nachthorn, 1 3/5’ Tierce, 1’ Siffloete; no Tremulant, no 
enclosure. The motive for such an organ is that Bach was 


sometimes limited in this same way. For that matter, he had 
no automobile and had to walk to hear Buxtehude. Mr. 
Weinrich and Musicraft have done wonders under such 
handicaps. 

Toccata & Fugue in Dm is a marvelous piece of playing, 
technically. Registrationally the contrasts between full Great 


and full Swell, which this work requires, are inadequate; but 
in spite of that the record is such a masterpiece that nobody 
would guess the limitations if not warned in advance. I think 
if we want to take a few lessons in phrasing we can hardly 
do better than study this recording; particularly in that direc- 
tion is it supreme. 

Toccata & Fugue in F is hardly less astonishingly adroit in 
performance than the D-minor, though anyone who heard 
Mr. Weinrich play the Toccata in St. Mary’s, New York, will 
realize what sacrifices are made when taking Bach from an 
adequate organ to a miniature baroque. Which would Bach 
prefer? No man knows. There is no Bach tradition; Bach 
died completely during the first century following his physical 
death. There are those of us who believe there is no more 
reason for being limited by the organs that limited Bach than 
there would be for our walking from New York to Philadel- 
phia instead of taking the train. These reflections must be 
included here because the album itself demands that the 
miniature baroque organ be considered as of prime importance. 
While not being able to believe the baroque design a help to 
Bach, we must and do enthusiastically admit a supreme ex- 
cellence in the recordings. 

The Toccata loses but the Fugue gains. Especially toward 
the end of the first half it’s as true a piece of art as the heart 
could desire; at last a Fugue played softly, daintily, appealing- 
ly. Even though there are only two 8’ manual voices and the 
player needing variety is thereby compelled to resort to muta- 
tions, thus changing the pitch, the Fugue is filled with musical 
beauty. 

Toccata in E with its two Fugues closes the album, but 
this review must hasten, so we quickly ‘point with pride’ to 
the opening of the first Fugue where staccato proves its worth 
conclusively. Bach may have had the snarly reeds that are 
now being revived for the baroque organ, but there is no 
reason why modern ears should like such things when richer 
qualities can be had instead. 

Credit for the beauty and value of this album belongs not 
to the baroque limitations but first to the masterful voicer, Mr. 
Harrison; second to Mr. Weinrich, for overcoming otherwise 
disastrous limitations; third to Musicraft, for venturing to 
give the organ world these magnificent permanent records of 
magnificent organ-playing.—T.S.B. 


'Transfer-Couplers' 
By Lieutenant-Colonel GEORGE DIXON 
Some historical notes on the work of British builders 

¢ An interesting paragraph on Transfers appears in 
the September T. A. O. over the initials T. S. B. at the end 
of which he asks for further information. 

So far as England is concerned, the idea is by no means 
new. From time to time different methods have been used 
to enable a stop or group of stops to be played independently 
from two or more manuals, or to be transferred from one 
manual to another. 

As long ago as 1886, one of our most eminent builders, 
the late T. C. Lewis, introduced a Bombarde department into 
his fine instrument at the People’s Palace, Mile End Road, 
London, E. This consisted of 16’, 8’, and 4’ reeds on 12” 
wind, together with a big mixture enclosed in a swellbox. 
There were couplers labeled Bombarde-to-Great and Bombarde- 
to-Swell which enabled this stop-group to be played independ- 
ently from either or both keyboards, thus greatly increasing its 
utility. The action was electric. Unfortunately this work of 
art was destroyed by fire some years ago. 

Another Englishman, the late Carlton C. Michell, intro- 
duced similar departments into some instruments built in 
America. A Bombarde division of 8’ and 4’ reeds on 7” 
wind was inserted by Messrs. Norman & Beard of Norwich, 
in their multum-in-parvo three-manual of 25 voices at St. 
James, Whitehaven, Cumberland, in 1910. It could be coupled 
independently to either Great or Solo keys. A similar plan 


402 














1939-22-12 For the ADVANCEMENT 
was adopted by Messrs. Rushworth & Dreaper, of Liverpool, 
in their rebuild at Wallasey Parish Church, Cheshire, about 
1925, and again at St. Michaels Cornhill, London, E. C., a 
few years later. 

Probably the first actual Transfer Coupler was employed 
by Messrs. Norman & Beard in their rebuild of the three- 
manual instrument at St. John’s College, Cambridge, in 1901. 
A coupler labeled Great Reeds on Choir enabled the Great 
reeds (on 8” wind) to be silenced on the Great and played 
on the Choir. 

Possibly the next example obtained in the large three-manual 
built by Messrs. Harrison, of Durham, for St. Nicholas Church, 
Whitehaven, in 1904. This fine instrument, which practically 
made the firm’s reputation, contained a coupler, Solo Reeds 
on Great. Thus the Solo Trombas on 10” wind were trans- 
ferred to the Great (which had no reeds of its own) and 
silenced on the Solo. The numerous important instruments 
subsequently built or rebuilt by the firm almost invariably 
contained the converse transfer, Great Reeds on Choir or 
Solo. Such devices are most useful where no independent 
Tuba exists. 

Another method used later by Messrs. Harrison, at St. 
James, Muswell Hill, London, N., Westminster Abbey and 
elsewhere, was duplicate draw-knobs for the Great reeds in- 
serted in the Choir group. Messrs. Hill, Norman & Beard 
have adopted this method at Peterborough and Norwich 
Cathedral. It is, of course, ‘borrowing’ pure and simple, 
but it is perhaps the most convenient method of all from the 
player's point of view. 

The above notes may serve as a supplement to what T. S. B. 
has already said. 

The leading article on Modern French Organ Building in 
the September number by my friend Cecil Clutton, must have 
shed a new light on the subject. He is a great authority on 
the history of Continental work, and one of the ablest writers 
of our younger generation. 

ADDENDA 

Our thanks to Colonel Dixon for furnishing the interesting 
details; his international reputation in organ matters makes 
his comments doubly welcome. Mr. Clutton, whose article 
graced our September pages, enables us to add a few more 
facts about console accessories and organ action, namely that 
“Schulze at Doncaster Parish Church borrowed the whole of 
the Solo from the Swell, around 1860, and also did a lot of 
Pedal extension. Earlier still, Renatus Harris generally ob- 
tained the whole Echo department ‘by transmission’ from (if 
memory serves) the Great—e. g. Salisbury, somewhere about 
1680.” 


A Genius Who Failed: Epilogue 


By the Very Rev. TYLER TURNER 


Some final comments on the career & personality of Robert Hope-Jones 


ron rereading the short life of 
Hope-Jones—written some years ago for a general, not a 
professional audience—and other recent remarks upon the 
character of its subject, some thoughts have occurred to me 
which, I think, have been imperfectly expressed thus far. 
First of all, it seems at least open to question in how far 
we may take the Editor's statement: ‘‘People talked a lot 
about Hope-Jones in his day because he talked a lot about 
himself and his ideas.” It is true in part of course, because 
the silent are not heard. But the implication that his popu- 
larity came only from his own talents at promotion (and this 
I too may unwittingly have suggested) is not so. He focal- 
ized in a peculiar way the musical impulses in the art of his 
time. 
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One who stops to think back will remember that we were 
then engaged with two cults: that of the simple, and that of 
the imitative. A handful of architects and artists, Sullivan 
and Wright notably, were trying to force moderation on the 
bizarre, impotent profusion of the Victorian era. The times 
were ripe for a change. Men had become more interested in 
what a machine could do, than in what there was any reason 
to do with it; in what the world contained, than in the 
significance of its contents. Craftsmanship ran wild in all 
manner of technical decorations which were otherwise distin- 
guished only by their ugliness. Knowledge, education, infor- 
mation, was exalted beyond the use to which it might be put, 
or the wisdom, maturity and understanding which should have 
sprung from it. 

The second memorable characteristic of that age (which, 
unfortunately, is still with us) was the impulse to imitation. 
One naturally resorts to imitation for the exploitation of new 
devices. Television today is sometimes imitating, sometimes 
transmitting motion pictures. As the machine entered the 
home, it was cast in the garb of Hepplewhite, or Chippendale. 
Hats were made to look like gardens. This was all part of 
two mistaken impulses: first, the superstition that anything 
commercial was vulgar, which of course included machinery. 
So machinery was put to work imitating “things of beauty” 
—nature, with disastrous results. And finally, the whole busi- 
ness came from, and only could have existed in a vain and 
perverse age. 

Hope-Jones is commonly regarded as most typically and ex- 
tremely setting forth romantic trends in the industry. These 
characteristics were more completely exhausted by him than by 
anyone else. The most obvious example is sufficient evidence: 
constant preoccupation with imitative stops in particular, and 
with solo stops in general, as well as with impressive in- 
dividual voices. He was always more interested in what COULD 
be done, than in what reason there might be for doing it. 
Yet it is precisely that impulse which has brought radio and 
television, and practically every example of modern scientific 
industry. Materials and methods must precede technics. 
Those who do the inventing are those who make the least 
significant use of their own developments. 

Witness, if you are unconvinced of this, the programs em- 
anating from your loudspeaker nightly from the company 
which represents a combine of all the basic patents of the radio 
industry. Compare them with those of other systems. Com- 
pare the artists, the studios, the fidelity of transmission, the 
development of technics exhibited by all the major networks. 
In fact, it, will a be enough to recall the farcical per- 
formance attending the debut of a particularly spectacular 
Italian conductor as head of the N.B.C. Symphony, with pro- 
grams printed on black silk, and a fabulously costly assemblage 
of musicians playing in an acoustically dead studio! This is 
the kind of thing which engineers, and organizations in which 
their influence is predominant, are given to doing. 

That about explains Hope-Jones. He was a very mediocre 
musician, though it suited the purposes of his company to ad- 
vertise him as considerably more than he was. He was original 
in very little save his showmanship. Practically every develop- 
ment associated with his name was actually invented by some- 
one else. Suitable-bass by Casson; stop switch, ditto; second- 
touch for stops and couplers, Stidolph, Wedlake, and Schmoele 
(Stidolph also used third-touch) ; second-touch to open swell- 
box, Stidolph for tracker-action, Casson for pneumatic, but 
Hope-Jones for electro-pneumatic; transposition-switch, first 
by Barker on tracker-action in a form suitable for all types 
of action, then by Bishop for tubular-pneumatic, and last of 
all, Hope-Jones for electro-pneumatic. Pizzicato seems to have 
been original with Hope-Jones. Stop-keys of various forms 
were patented in 1849 by Sweetland, in 1851 by Hill, by an 
American in 1887, by Bryceson in 1869, and by Dryvers in 
1887. Unification preceded even the Abbe Vogler, with a 
patent for an application of it to tracker-action issued to 
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Harris in 1705. Others were issued to Casson in 1884, ap- 
plying to tracker and pneumatic, and in 1889 applying to 
electric. 

I have heard that Casson was quite bitter about Hope- 
Jones’ frequent use of these devices without acknowledgment. 

So, if one is to measure genius only by originality, Hope- 
Jones was not a genius, at least inventively, except insofar as 
he made a singular use of these devices, considerably refined 
existing methods, and united them in a more or less consistent 
tradition. 

But there is more to it than that. While he marked the 
climax to romanticism in organ building, he unconsciously ex- 
pressed other, newer and more important tendencies. The 
first has only a historical interest. The second has a contem- 
porary value which is being missed in the present headlong 
rush toward reproduction of ancient models. 

He was the first to display a sense of functionalism. We 
may disagree on the way he did it, or the value of his particu- 
lar application. Nevertheless, he had an idea. That was to 
build whatever richness an organ was to have, into the pipes 
themselves, instead of multiplying secondary groups of stops 
(mutations and mixtures) which had only an auxiliary pur- 
pose. Few people will care to argue that this effort was 
marked with any success. Of course it was not. But the 
idea was a good one, and when we settle down and stop 
violently reacting from classicism to romanticism to pre-classic- 
ism, we will be in a position to appreciate it and perhaps to 
revive and apply it productively. Hope-Jones’ application of 
it was foredoomed by the nature of his materials. Apart from 
that, he fell into the very natural mistake of starting from the 
wrong end—from the 8’ end—instead of from the upper 
pitches at which specific stops would serve a structural purpose. 

The Editor has pointed out that Hope-Jones was a progres- 
sive influence for those who “retained their ability to think 
for themselves.” In no other particular was this more impor- 
tant than in electric action. His services here probably out- 
weighed whatever damage he may have done elsewhere. 


Gottfried H. Federlein 


Celebrates twenty-five years with Temple Emanu-El, New York 

© The choir of Temple Emanu-El, New York, gives 
a luncheon Dec. 9 in honor of Gottfried H. Federlein who 
this month marks his 25th year as organist of this famous 
Jewish temple. Mr. Federlein, well known to progressive 
organists for his compositions for organ, has written a com- 
plete morning service which will be first sung at the services 
Dec. 16 when the choir will be augmented and Dr. T. Tertius 
Noble will be guest organist in a preludial recital on the 
Temple’s 4m Casavant. 

The new service, written last winter, ‘‘combines the old with 
the new in the treatment of the various texts.” A traditional 
Hebrew melody has been used in but one place in the service, 
a passage for the cantor; wherever the text refers to Israel 
the music is given a distinctly Jewish flavor, but elsewhere 
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GOTTFRIED H. FEDERLEIN 
who this month celebrates his twenty-fifth anniversary as organist of the 
famous Temple Emanu-El in New York City 


that character has not been adhered to. Mr. Federlein, of 
Episcopalian lineage, gained first prominence in the organ 
world through his work as organist of the Ethical Culture So- 
ciety, New York, where he gave weekly recitals over a period 
of years; but his major work has been as organist of Temple 
Emanu-El in whose services for over a quarter of a century 
he has acquired much of the spirit of traditional Hebrew 
music . 


Baroque Design: Two Comments 

© A RECITALIST: “Dr. Barnes sums up the whole matter in his 
article, and I thoroughly agree that the classic idea is essential 
as the basis, but is not the whole of a present-day organ. 
Personally, I enjoy playing Franck, the Reubke Sonata, and 
modern music so much that I hope I never get catalogued as 
only a classicist.”—E. POWER BIGGs. 


© A ComposeER: “I am glad you are beginning to throw the 
appraising glance on the recent mixture over-craze, if I may 
coin a phrase. That stoplist by Dr. Barnes was the best thing 
I have yet seen suggested as a middle-of-the-road ideal. Along 
that line of thought, we may get somewhere.’—GORDON 
BALCH NEVIN. 
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Kilgen Reorganization Completed 
© Liquidation and reorganization of an important business 
that has been blessed with a long and prosperous history is 
of interest to the entire organ world. Following the decision 
to liquidate Geo. Kilgen & Son Inc. there was of necessity 
a period of indecision, hoping, and planning. It now appears 
that with actual incorporation—a legal matter—the various 
factors involved have reached a stage of permanent organiza- 
tion calling for the complete presentation of the facts here, 
all such facts as are available, whether or not they may have 
been given in earlier announcements. The reorganizations 
are therefore given here, in alphabetical order. 
Kilgen Associates Inc. 
© This “new firm of Kilgen Associates Inc. has been in 
business in St. Louis since the 13th of October and has already 
delivered several new Kilgen organs. More than thirty of 
the keymen of the old firm are actively connected with Kilgen 
Associates. Mrs. Ida J. Kilgen is honorary president; Charles 
Kilgen, Jr., Alfred Kilgen, and George Kilgen are cooper- 
ating. Much new equipment has been bought and installed 
in the factory at 3823 Laclede Ave. in St. Louis, the building 
formerly occupied by Geo. Kilgen & Son before their removal 
to their new building on Union Avenue.” (See November 
T.A.O.) 

The new firm announces these November deliveries: 
Arcadia, Iowa: St. John’s Baptist. 
Cuero, Texas: St. Mark’s Lutheran. 
St. Louis: Fourth Baptist, dedicated Nov. 12. 

In addition, Kilgen Associates is rebuilding the organ in 
the First Christian, Benton, III. 
The Kilgen Organ Company 
© With incorporation under the laws of Missouri the “group 
operating as the E. R. Kilgen Co. changes its name to the 
Kilgen Organ Company, Inc. The personnel remains the 
same and the Company is headed by Eugene R. Kilgen, presi- 
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Christmas Organ Music 


March of the Wisemen HARVEY GAUL 
Noel C. L. D’AQUIN 
Reverie-Improvisation on 
“Let All Mortal Flesh” R. L. BEDELL 
Improvisation on “God Rest You Merry” 
Myron J. ROBERTS 
Choral Improvisation on “Jn Dulci Jubilo” 
S. KarG-ELERT 
Postlude on “Of the Father’s Love Begotten” 
_ MILES MARTIN 
Silent Night (An Interlude) CHARLES BLACK 
Prelude on “O Little Town of Bethlehem” 
W. H. OETTING 
GARTH EDMUNDSON 
ALFRED HOLLINS 








Vom Himmel Hoch 
Christmas Cradle Song 
Fantasia on “Adeste Fideles” 

GEOFFREY SHAW 








Ready in January! 
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dent, Max Hess, chief engineer. Both Mr. Hess and Mr. 
Kilgen were associated for more than twenty years with Geo. 
Kilgen & Son, serving as officers and directors. The Com- 
pany has associated with it now a group of the principal 
technicians from the old company and are operating in the 
principal offices at 429 South 12th Boulevard, St. Louis.’”’ (See 
September T.A.O.) Current installations are 3ms in Arkan- 
sas and Texas. 


Two Carillon Pieces 

© Percival Price, official carillonneur for Canada’s Houses of 
Parliament Peace Tower, has edited Handel’s Sonata for a 
Musical Clock, and composed an Air for Carillon, both of 
which have been published and are available through Carl 
Fischer in America, Oxford Press in England. The Handel 
composition is accompanied by elaborate explanation by Mr. 
Price. Says Robert Donnell, assistant carillonneur, ‘The 
Handel Sonata has lain dormant for two hundred years. Be- 
cause of its small range (13 bells) it should be widely play- 
able, not only on carillons- but on chimes throughout the 
country. The Air for Carillon is by the first carillonneur 
on this continent [Percival Price] now carillonneur and pro- 
fessor of composition at the University of Michigan. In its 
technic it sums up seventeen years of experience.” 

The Tower of Peace, Ottawa, has a carillon of 53 bells 
by Gillett & Johnston of England. The console follows the 
Flemish model used for three centuries. It was inaugurated 
July 1, 1927. Carillon recitals are given on Thursday even- 
ings, unless Parliament is in session, when it is changed to 
Wednesdays. Other recitals are given on Sunday evenings 
from June to September, and there is a quarter-hour program 
at 1:00 on Mondays, Tuesdays, Wednesdays, and Fridays. It 
is played at noon on all Dominion public holidays. The 
carillon may be inspected by the public on week-days from 
9:30 to 12:00, and from 1:00 to 5:30. 


Italian Chamber Organ, c.1600 

@ Mr. Clutton (Cecil Clutton, of London) tells of an in- 
teresting weekend spent in ‘‘sorting out the pipes of an 
Italian chamber organ of about 1600’ which a friend now 
owns. “All the pipes had been stuffed with sawdust and 
packed together in a box, without anything but the pipe- 
marks to show how they are to be arranged. The stops are 8’, 
4’, 2’, 1 1/3’, 1’, 2/3’. The unison has a wonderful stopped- 
wood bass, and treble in open lead. The 4’ and upperwork 
are pure tin, very thin. Wéind-pressure, apparently about 1” 
or 1 1/2”; compass CC-c® (short bottom-octave). If it proves 
possible to get it going it should be fine for Tudor Music.” 
Bach's Orgelbuechlein 

A program-note by E. Power Biggs 

® The Orgelbuechlein, the Church Year in Music, is a sum- 
mary of Bach’s musical language. Around the chorale melo- 
dies, usually in the soprano, Bach has woven little pictorial 
tapestries illustrating the mood and emotion of the words of 
each hymn, The changing seasons of the church year are 
depicted in these miniatures, portraying moods of tendexness, 
of hearty jubilation, of deepest sorrow, of grave and solemn 
joy, and abounding in such frankly pictorial suggestions as 
the soaring and dipping scale passares in To Shepherds, the 
pealing of bells in In Thee is Gladuess, and the dramatic 
descending sevenths in When Adam Fel!. 
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PROGRAMS for THIS MONTH] 


rograms of double value: 1. Prepared well in advance; 2. Published in time to be heard 


January programs will be published here 
next month if received by Dec. 14. 


@ GILMAN CHASE 
First Unitarian, Chicago 
Dec. 4, 8:00 
Stanley’s Sonata Bm 
Bach, Lord Jesus Christ Turn (2) 
Franck, Chorale Bm 
Hindemith’s Sonata 2 
@ RICHARD ELLSASSER 
Lake Erie College, Painesville 
Dec. 7, hour not named 
Widor, Toccata 
Wagner, Pilgrims Chorus 
Boellmann, Rondo Francaise 
Bach, Prelude & Fugue C 
Schubert, By the Sea 
Vierne, Westminster Carillon 
Franck, Chorale Am 
Stoughton, Chinese Garden 
Tchaikowsky, Andante Cantabile 
d’Andrieu, Fifers 
Strauss, Reverie 
Franck, Piece Heroique 
Mr. Ellsasser gave a recital Nov. 26 in 
St. Peter's, Lakewood, using the above 
pieces by Wagner, Boellmann, Vierne, 
Stoughton, Tchaikowsky, Strauss, and add- 
ing Bonnet’s Concert Variation, Karg-Elert’s 
Soul of the Lake, Bach’s Toccata & Fugue 
Dm, J.C.F. Bach’s Gigue Rondo, Yon’s 
Primitive Organ, Mulet’s Rock, and giving 
an improvisation on submitted themes. 
@ JOHN A. GLASER 
Luth. Church of Savior, Brooklyn 
Dec. 6, 13, 20, 27, 8:00 
*Noble, Choralprelude St. Ann 
Solemn Prelude Gloria Domini 
Choralprelude St. Peter 
Choralprelude Tallis Canon 
*Federlein, Serenade Bf 
Scherzo Dm 
Meditation Af 
My Advocate Compassionate, Praetorius 
Nunc Dimittis, D. McK. Williams 
*Yon-j, Jesu Bambino 
-j, Christmas in Sicily 
-j, Christmas in Settimo Vittone 
Concert Study 
*Bedell, Ave Maris Stella 
Legende 
Pastorale 
Noel 
Cantilene Bf 
These are part of a series of programs 
devoted to New York City composers; the 
first was given Nov. 29: 
Dickinson, Memories 
Berceuse 
Reverie 
Romance 
@ EDWIN ARTHUR KRAFT 
Trinity Cathedral, Cleveland 
American Composers Series, No. 3 
Dec. 4, 8:15 
H. A. Miller, Reflections 


CLOSING DATES 

lst of month, main articles, photos, 
reviews, past-program columns. 

10th, major news-announcements. 

15th, advance-programs, events-fore- 
cast. 

20th, dead-line, last form. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
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Dickinson, Andante Serioso 
K. E. Lucke, Procession 
Avery, Symphonic Prelude 
DeLamarter, Gothic Prelude 
Shepherd, Garden Hymn Fantasia 
Russell-j, Song of Basket-Weaver 
Reiff, Romanza 
Gaul, La Brume 
Bingham, Voice of the Tempest 
Church of Ascension, Pittsburgh 
Dec. 6, 8:15 
Bach, Prelude & Fugue Am 
O God be Merciful 
From God Shall Naught Divide 
Come Sweet Death 
Cole, Rhapsody 
DeLamarter, Gothic Prelude 
Bingham, Voice of the Tempest 
Weitz, Symphonic Piece 
Bedell, Harmonies du Soir 
Barnes, 2: Finale 
Shepherd, The Garden Hymn 
Sowerby, Pageant of Autumn 
@ ROBERT W. MORSE 
St. John’s P.E., New York 
Dec 10, 8:00 
Sowerby, in G: Mvt. 1 
Handel, Sarabande 
Rachmaninoff, Melody E 
Widor, 3: Salve Regina 
Debussy, |’Enfant Berger 
Guilmant, Son. 1: Finale 
This is the third in a series of six recitals 
_— to raise money for the organ-repair 
und. 


@ CLAUDE L. MURPHREE 
University of Florida, Gainesville 
Dec. 10, 4:00 

Edmundson, Von Himmel Hoch 

Yon-j, Christmas in Sicily 

Diggle, Carol Prelude 

Ferrari, Walloon Christmas Rhapsody 

Dupre, Variations on a Noel 

Yon-j, Jesu Bambino 

Diggle, Christmas Carolog 

Cottone, Christmas Evening 

Dethier-j, Christmas 


® HUGH PORTER 
St. Nicholas Collegiate, New York 
Dec. 3, 10, 17, 24, 7:45 
*Weinberger, Bible Poems 
Festival Te Deum, Holst 
Benedictus, Mozart 
Rhapsodie for alto and men, Brahms 
*Handel’s Concerto 1 
Messiah selections, Handel 
*Bach, Prelude & Fugue Am 
Come Redeemer, Bach 
*Daquin, Noel 
Handel, Pastorale 
Masters in this hall, French 
Mid-Winter, Holst 
Bring a torch, French 
Beneath a roof of tiling, French 
Rocking Little Jesus, French 
Song of Mary, Rischer 
Joseph dearest, 15th cent. 
While by my sheep, ar. Jungst 
Angels o’er the fields, ar. Whitehead 
Vierne, Westminster Carillon 


@ ARTHUR W. QUIMBY 
Museum of Art, Cleveland 
Dec. 3, 10, 5:15 
Bach, Fantasia G 
Pachelbel, From Heaven High 
Bach, From Heaven Came 
The Glorious Day 
Daquin, Noel on Flutes 
Mulet, Noel 
Franck, Piece Heroique 
Dec. 24 and 31 recitals will be given by 
Melville Smith; programs not available. 
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Fr. WILLIAM J. FINN 
whose new book on the Art of ithe Chorcl Con- 
ductor is a masterpiece of instruction 


@ ALEXANDER SCHREINER 
Tabernacle, Salt Lake City 
Dec. 3, 17, 31, 10:30 m:s.t. 
Columbia System Broadcast 

*Bach’s Concerto 4 

Widor, Andante Cantabile 

*Bach, Fugue D 

Beethoven, Adagio Molto 

*Brahms, Adorn Thyself 

Grison, Communion 
Frank Asper plays alternate Sundays; pro- 

grams not available. 


@ DR. HENRY F. SEIBERT 
Trinity Lutheran, New York 
Dec. 3, 4:00 
Bach, If Thou but Suffert 
It is Now Certainlyt 
From Heaven Abovet 
Buck, Holy Night 
Yon-j, Christmas in Sicily 
Brahms, Rhenish Folksong 
Rose Breaks Into Bloom 
Handel, Pastoral Symphony 
Gounod, Nazareth 
Reubke, Sonata excerpts 
+Dr. Seibert plays the chorale before each 
choralprelude. 
St. Paul’s Lutheran, Elizabeth, N. J. 
Dec. 10, 8:00, Dr. Seibert repeats his 








The Complete Organ Works of 


J.S. BACH 
Edited by Marcel Dupre 


THE FIRST FIVE volumes are now ready; 
price $1.75 each, paper; $2.50 board. 
|. 9 Preludes and Fugues (following 
succession of keys, from C to E minor). 
Il. 8 Preludes and Fugues (following 
succession of keys, from F minor to B 
minor). 
Ill. 3 Fantasies and Fugues, 
5 Toccatas and Fugues. 
IV. 6 Sonatas in Trio Form. 
V. 8 Small Preludes and Fugues, 
4 Preludes, 
10 Fugues, 
5 Fantasies. 
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Reger, Passacaglia Fm 
Bingham, Roulade; Twilight at Fiesole. 
Sowerby, Comes Autumn Time 
*Bach, Prelude & Fugue Gm 
Six Schuebler Choralpreludes 
Concerto Dm 


New York program, adding: 
Bach, O Sacred Head 
Fletcher, Fountain Reverie 
Handel, Largo 


@ LESLIE P. SPELMAN 
University of Redlands, Calif. 


: Passacaglia 
B ie erie bilo (2 *Bach, In Dulci Jubilo 
> oo Jubilo (2) Now all Good Christian Men 
ugue Good News from Heaven 


Daquin, Noel sur les Flutes 
Karg-Elert, Von Himmel Hocht 
Haas’ Sonata, organ-violin 

+Done by organ, violin, voices. 


@ J. HERBERT SPRINGER 
St. Matthew’s Lutheran, Hanover, Pa. 
Dec. 3, 10, 17, 24, 3:00 
*Gehrm, Old Hundredth Fantasia 
Schumann, Canons B & Bm 
Liszt, Fantasia & Fugue on Bach 
Hindemith’s Sonata 1 
Boellmann, Ronde Francaise 
Snow, Distant Chimes 
Franck, Finale Bf 


Pachelbel, Good News from Heaven 

Daquin, Noel 

Franck, Pastorale 

Yon-j, Christmas in Sicily 

Goller, Canon on Silent Night 

Karg-Elert, In Dulci Jubilo 

@ JULIAN R. WILLIAMS 
St. Stephen’s, Sewickley 
Dec. 3, 7:30 

Bach, Savior of the Heathen 
Once He Came in Blessing 

Handel’s Concerto 3 

Franck, Chorale E 

Dupre, Variations sur un Noel 


*Buxtehude, Prel.-Fugue-Chaconne Bedell, Variations on a Noel 
O Morning Star 
Fugue C. 

Franck, Prelude-Fugue-Variation 


Edmundson, In Dulci Jubilo 
Veni Emmanuel 
Mulet, Carillion Sortie 





THE ORGOBLO OF 1939 


General Theological Seminary, New York City, was estab- 
lished in 1817. The Memorial Chapel was built in 1888 and 
the original organ is still in service. In 1905 a Spencer 
Orgoblo replaced the complicated mechanism used for 
pumping the organ. 
















This Orgoblo, bears the number 217 and is still giving satis- 
factory service after 34 years of constant use. 


The Orgoblos built today are more compact and quieter 
and still retain all the long life characteristics of the earlier - 
models. The advance in the art of producing non-corrosive 
materials and long life electric motors should produce new 
records of endurance. In the meantime, the steady tone, 


ogee have never been questioned. 


PENCER™. 


\& __HARTFORD oe 
THE SPENCER TURBINE COMPANY, HARTFORD, CONN. 
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Mrs. Clarence Dickinson 

@ addressed the annual convention of War- 
ren County Council of Christian Education 
Oct. 26 in Washington, N. J., on Making 
Worship More Meaningful Through Music: 
The Hymnal a Church Treasury, the address 
being illustrated by the singing of the com- 
bined choirs of some fifty churches. 
Orchestral Music Rented 

© Carl Fischer Inc. has issued a catalogue of 
orchestral scores that can be rented. The 
booklet gives biographical data, notes about 
each composition, the orchestration, time of 
performance, and list of notable perform- 
ances. Among the American composers 
whose orchestral works are listed are Born- 
schein, DeLamarter, Ganz, Hadley, Walter 
Keller, A. Walter Kramer, Ernest Schelling, 
Swilton, Healy Willan. 

Past Programs & Service Selections 

®@ have been omitted this month to make 
room for the Annual Index which we be- 
lieve will be of much greater value to the 
many libraries and subscribers who bind and 
preserve their copies each year by volume.— 
ED. 
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F VENTS FORECAST 


for the coming month 


December 


®@ Bloomington, Ill: 10, 2:30 and 4:00, 
Frank B. Jordan’s A-Capella Choir of Illinois 
Wesleyan in two programs of carols. 17, 
evening, Handel’s “Messiah” at Normal 
University, choir of 500 from Bloomington 
Philharmonic, Illinois Wesleyan, and Illinois 
State Normal, with Bloomington Philhar- 
monic Orchestra, directed by Mr. Jordan. 

Cleveland: 17, 3:45, Handel’s ‘Judas 
Maccabeus,”” Museum of Art, Cleveland Ora- 
torio Singers and Cleveland Chamber Or- 
chestra, Erwin E. Jospe directing. 

Columbus, Ohio: 10, 11:00, Clokey’s 
“When the Christ Child Came,’ Broad 
Street Presbysterian, Herbert Huffman direct- 
ing, John M. Klein organist, choir of 75; 17, 
4:00 and 7:30, Handel’s “Messiah,” with 
organ and ‘harpsichord.’ 

Los Angeles: 10, 4:00, W. Brownell 
Martin recital, First Congregational; pro- 
gram. Nov. page 377. 

Memphis: 10, evening, Handel’s ‘Mes- 
siah,” choir and orchestra, Calvary Church, 
Adolph Steuterman directing. 

New Haven, Conn.: 3, 4:30, Parker’s 
“Hora Novissima,” complete, Center Church, 
David Stanley Smith directing Pauline Voor- 
hees’ augmented choir of 80; a memorial 
service to Horatio Parker who died in De- 
cember 1919. 

New York: Sundays, 4:00 William A. 
Goldsworthy’s series of Bach cantatas, St. 
Mark’s in the Bouwerie: 

3: “Lord is My Shepherd” ; 

10: “Watch Ye and Pray’; 

17: “Come Redeemer of Mankind”’; 

24: “Christmas Oratorio,” 1, 2; 

31: “Christmas Oratorio,” 3, 4. 

Do.: 17, 8:00, Willard Irving Nevins, 
First Presbyterian, a Christmas pageant; 24, 
8:00, Handel’s “Messiah.” 

Do.: 3, 4:00, Dr. Henry F. Seibert re- 
cital, Trinity Lutheran. 

Oak Park, Ill.: 24, 5:00, Bach’s “Christ- 
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& Company 


Organ Maintenance 
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An Organ Properly Maintained 
Means Better Music 
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mas Oratorio” selections and carols, First 
Congregational, E. H. Arendt directing, El- 
don Hasse organist. 

Philadelphia: 12 and 18, hour not named, 
Gilbert & Sullivan concerts by the Robert 
Elmore Singers, Wanamaker Grand Court, 
Robert Elmore directing. 

Raleigh, N. C.: 17, 3:30, Bach’s “Christ- 
mas Oratorio,” annual civic presentation, 
St. Cecilia Club and chorus of men, Dr. 
Harry E. Cooper directing, City Auditorium; 
24, 5:15, Bach’s ‘For us a Child is Born,” 
Christ Church. The “Oratorio” presentation 
is financed by “‘contributions from nearly all 
the civic clubs” and moves to the Auditorium 
this year because of the increased demand for 
seats. 

Redlands, Calif.: 10, 4:00, Clokey’s “We 
Behold His Glory,’’ University of Redlands, 
Leslie P. Spelman organist. 

Sewickley, Pa.: 5, 7:30, Julian R. Wil- 
liams recital, St. Stephen’s. 

Williamsburg, Va.: 17, 8:00, Bruton 
Parish, three-choir festival of Christmas 
music, Mrs. Hollister Jones directing; the 
music will be selected to be in keeping with 
the spirit of ‘Colonial days when Bruton was 
the court church of Virginia.” Dec. 24, 
11:30 p.m., midnight communion with aug- 
mented choir. Jan. 7, 8:00, ‘Feast of 
Lights” service, with string ensemble from 
William & Mary College; the ancient Green 
organ will be featured. (Readers will recog- 








Two Organ Suites by 


HORACE ALDEN MILLER 





SUITE NEGROID 


SUITE AMERINDIAN 
(in press) 


$1.50 each 


Vital Music! 


Professional Discount 


Order direct from 


Cornell Music Pub. Co. 


2970 Maiden Lane 


Altadena California 
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nize Bruton Parish as the shrine of the Wil- 
liamsburg Restoration.) 


Wanamaker's New York Festival 
@ John Wanamaker, New York, announces 
the following December Christmas concerts 
at 6:00 in the auditorium of the store, all 
events open to the public: 

11, Paulist Choristers. 

12, St. Cecilia Club. 

13, Columbia University Glee Club and 
Barnard College Women’s Chorus. 

14, Choir of N. J. College for Women. 

15, Choir, Plymouth Church, Brooklyn. 

16, 12:30, Choir of Little Church Around 
the Corner. 

18, Don Cossack Chorus. 

19, Hunter College Chorus. 

20, Mendelssohn Glee Club. 

21, Choir of St. Thomas Church. 

22, Harp ensemble. 

23, 12:30, Grace Church Choir. 


William G. Blanchard 

®@ dedicated the 4m Moller in Pomona Col- 
lege, Claremont, Calif., Oct. 16, as one of the 
first of his important duties as the newly 
appointed College organist. He joined the 
Pomona faculty as instructor in 1936; fol- 
lowing Mr. Clokey’s resignation (to become 
dean of the College of Fine Arts of Miami 
University) he now becomes professor of 
organ and College organist. 


C. Albert Scholin 

®@ has been appointed director of the Schu- 
bert Choral Club, East St. Louis, succeeding 
the late O. Wade Fallert. 


Leopold Stokowski 

®@ has changed the seating plan of his or- 
chestra, placing the “basses and _ other 
strings” at the back of the stage (in the 
Philadephia Academy of Music) with the 
woodwinds, brasses, and tympani “at the 
front,” according to an announcement in the 
New York Times. The reason is that the 
reflection of tone, on the Academy stage, is 
strongest at the back, and therefore the 
strings should be given the benefit of that 
better reflection. 
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HEE are a few of nu- 
merous WICK styles. 
-Above is the impressive 
| WICKS ORGAN in the 
| Church of the Good Shep- 
herd, Wichita Falls, Tex. 
This is a larger WICKS. 
At left is a small installa- 
tion in Inman Park M. E. 
Church, Atlanta, Ga. 


pore 























OTE how effective is this 
fine WICKS, right, in 
M. E. Church, Maryville, 
Tenn. This design may be 
just the one for your church. 










NOTHER superb adap- 
tation of case and pipes 
on a fine 2 manual organ. 


Here is graphically shown, 
as far as space will per- 
mit, the range of WICKS 
designs. Hundreds of these 
exquisite pipe organs, vary- 
ing in price from $1,000 to 
20,000, are now in constant 
service throughout the United 
States. Send for booklet. 


URGANS 


WICKS ORGAN COMPANY 
HIGHLAND «ILLINOIS « Sept. 


Get Your Share Too 


This magazine is filled with in- 
numerable ideas, covering every 
possible phase of the organ world. 
Some of them are of use to you— 
will make you of greater usefulness 
to your community. Only you can 
judge which ideas they are or when 
they can be of use. But if you can- 
not find them again when you want 
them, of what use are they? Why 
not keep a little 3 x 5 card index 
file, one card to each subject, and 
on these cards make note of the 
special items in these pages that 
seem especially applicable to your 
work, so that when you need them, 
you'll know instantly where to find 
them again? 


























Dr. Nita Akin 

@ was guest soloist in a concert Oct. 30 with 
the Dallas Male Chorus in the First Metho- 
dist, Dallas; Nov. 15 she was recitalist for 
the State convention of the Texas Federation 
of Women’s Clubs; Dec. 3 she gives a re- 
cital in her own church in Wichita Falls. 
Winslow Cheney Pupils 

@ Janet Kirner, Cheney pupil, has been ap- 
pointed to St. John’s Lutheran, Lynbrook, L. 
I., winning over eight contesatnts by unani- 
mous choice of the committee. 

In addition to the recital activities of 
twelve-year-old Richard Ellsasser reported in 
other columns, this astonishing Cheney pupil 
plays Dec. 14 in Avon Lake, Ohio—three 
recitals in three weeks. 

American Conservatory Notes 

®@ Dr. Edward Eigenschenk gave his third 
recital in Milton College Oct. 24, in the 
College artist-series. 

Following Van Dusen pupils gave recitals 
recently: 

Wilbur Held, University of Chicago, Oct. 
15; Winston Johnson, dedicatory recital, 
Bethlehem Lutheran, St. Charles, IIl., Oct. 
29; Vivian Martin, organ-contest winner, 
Kimball Hall, Chicago, Nov. 21; Mario Sal- 
vador, Grace Lutheran, Chicago, Oct. 29. 
Choir Festival 
®@ The fourth annual choir festival of Con- 
gregational churches of western Michigan 
was held Oct. 26 in Park Congregational, 
Grand Rapids; cups were won by East Con- 
gregational of Grand Rapids and First Con- 
gregational of Muskegon. Anthems used in 
the festival: Franck’s “Psalm 150,’ Hassler’s 
“O sing unto the Lord,’ Leontovitch’s 
“Carol of the bells,” and Willan’s “Here are 
we in Bethlehem.” 


$5. Dollars per Week 


Includes Lesson & Organ Practice 


F. W. Riesberg, A.A.G.0. 
119 W. 57th St., N. Y. C. 
Day Tel. CIr.7-4500; Night, SUs.7-5702 


Prepares for Guild Exams. 
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Chicago, Ill. 

@ First Lutheran dedicated its 3-50 Wicks 
in recital by Mario Salvador, Nov. 26; Edgar 
A. Lundberg, director of music of the church, 
drew the stoplist; H. V. Willis of the Wicks 
staff did the finishing. An unusual feature 
is a tone-opening in the floor of the Swell 
chamber by which tone is directed to the 
choir-room directly beneath the Swell, for 
assistance in processionals, etc. Stoplist in 
later columns. 

J. William Jones 

@ has resigned from All Saints Cathedral, 
Albany, N. Y., effective Dec. 1, to devote 
a year to recreation and study, proposing to 
enter new music fields later. In Albany he 
organized the Albany Diocesan Choir Festi- 
vals in 1930 when ten choirs participated; 
last year 49 choirs were represented. During 
the festival’s nine years some 7000 copies of 
choral music were distributed to the partici- 
pating choristers without cost to them. Re- 
cently the festival requested new composi- 
tions by chosen composers, among them 
Gardner Evans, Everett Titcomb, and Healy 
Willan. Mr. Jones was with the Cathedral 
ten years; the organ is a 4-66 Austin; choir 
numbers 40 boys and 26 men.—B.F.M. 
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Statement of the ownership, management, 
circulation, etc., required by the Act of Con- 
gress of August 24, 1912, of The American 
Organist published monthly at Staten Island, 
N. Y., for October, 1939. 
state of New aan? ss 
County of Richmond 

Before me, a Notary Public in and for the 
State and county aforesaid, personally ap- 
peared T. S. Buhrman, who, having been duly 
sworn according to law, deposes and says that 
he is the Editor of The American Organist 
and that the following is, to the best of his 
knowledge and belief, a true statement of the 
ownership, management (and if a daily paper, 
the circulation), etc., of the aforesaid publi- 
cation for the date shown in the above cap- 
tion, required by the Act of August 24, 1912, 
embodied in section 443. Postal Laws and 
Regulations, printed on the reverse side of 
this form, to wit: 

1. That the names and addresses of the 
publisher, editor, managing editor, and busi- 
ness managers are: Publisher, Organ Inter- 
ests, Inc, New York, N. Y.; Editor, T. S. 
Buhrman; Managing Editor, none; Business 
Managers, none. 

2. That the owners are: (Give names and 
addresses of individual owners, or, if a cor- 
poration, give its name and the names and 
addresses of stockholders owning or holding 
1 per cent or more of total amount of bonds, 
stock.) Organ Interests, Inc., F. B. Buhrman, 
Richmond, N. Y., and T. S. Buhrman, Rich- 
mond, N. Y. 

3. That the known bondholders, mortgagees 
and other security holders, owning or holding 
1 per cent or more of total amount of bonds, 
mortgages, or other securities are: (If there 
are none, so state.) None. 

T. S. Buhrman, Editor. 
Sworn to and subscribed before me this 26th 
day of September, 1939. 
(Seal) Charles A. Wood. 
(My commission expires March 31, 1941) 
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Biggs’ Orgelbuechlein Recital 

®@ E. Power Biggs played the Orgelbuechlein 
in a recital Nov. 13 on the baroque organ 
in Harvard’s Germanic Museum, and as usual 
earned elaborate reviews in three Boston 
papers—Herald, Monitor, Transcript, with a 
total of 31” of space. Mr. Biggs played the 
choralpreludes in the order as given in the 
Novello edition by Ivor Atkins, presenting 
them individually under these proper head- 
ings: Advent 4, Christmas 10, New Year 3, 
Purification 2, Passiontide 7, Easter 5, As- 
cension 1, Whitsunday 1, Trinity Sunday 2, 
the Christian life 10; and closed the pro- 
gram with the Prelude & Fugue in G. 
Cantatas & Oratorios 

® Bach’s ““B-Minor Mass’ was given Nov. 
19 by Arthur Leslie Jacobs in the sixth an- 
nual Bach festival, First Congregational, Los 
Angeles, with choir of 100, orchestral ac- 
companiment. 

Brahms’ “Requiem,” by Walter Baker, 
First Baptist, Philadelphia, Nov. 12; 

by George W. Kemmer, St. George’s, New 
York, Oct. 29, choir of 60; 

and by Dr. David McK. Williams, St. 
Bartholomew's, New York, Nov. 26. 

Darke’s “The Sower,” by Dr. Williams, 
Nov. 19. 

Debussy’s “‘l’Enfant Prodigue,” by Dr. 
Warner M. Hawkins, Christ M.E., New 
York, Nov. 26. 

Franck’s “Beatitudes,” by Charles Allen 
Rebstock, Covenant Presbyterian, Cleveland, 
Nov. 5. 

Handel’s “Dettingen Te Deum,” by C. 
Harold Einecke, Park Congregational, Grand 
Rapids, Oct. 29. 
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A. G. O. Notes 

© Headquarters: First of the season’s din- 
ners was held Oct. 30, Schrafft’s Fifth 
Avenue, when Dr. Channing Lefebvre was 
inaugurated warden and presented the 
earned certificates to eight Associates and the 
Fellowship to Heinz Arnold. 

Indiana: Chapter presented Edward G. 
Mead as guest organist in a service in Ches- 
ton L. Heath’s Christ Church, Indianapolis, 
Oct. 25. 

Long Island: Chapter presented Willard 
Irving Nevins in recital in St. John’s, Hun- 
tington, Nov. 13. 

Missouri: Chapter presented C. Albert 
Scholin and his choir of 40 in a musicale 
in Kingshighway Presbyterian, St. Louis, 
Nov. 27. 

Northern Ohio: Chapter presented Arthur 
W. Quimby and Melville Smith in a pro- 
gram on the Holtkamp organ in the Hawken 
School, South Euclid, Nov. 21. 

@ 


Harold Flammer 

@ died Oct, 22 at his home in Bronxville, 
N. Y., after a brief illness. He was born 
Sept. 19, 1889, in New York City, graduated 
from Princeton in 1911, studied music to 
become a cellist but joined the G. Schirmer 
Inc. staff in 1913; in 1917 he founded his 
own publishing business which G. Schirmer 
bought in 1919, when Mr. Flammer was 
elected vice-president. Two authorities give 
1919 as the date, though in the Flammer 
catalogue it is stated that Mr. Flammer was 
vice-president and business manager for 
Schirmer from 1929 (not 1919) to 1934. 
At any rate in 1934 he again evidently took 
entire control of Harold Flammer Inc., es- 
tablished his own store at 10 East 43rd St., 
New York (across the street from Schirmer’s) 
and acquired the New York distributorship 
of Ditson, Church, and Presser. For 14 years 
he was an officer of the Music Publishers 
Association, first as treasurer, finally as pres- 
ident. He is survived by his widow and two 
sons. 

Weston S. Gales 

® died Oct. 21 at Portsmouth, N. H. He 
was born Nov. 5, 1877, in Elizabeth, N. J., 
graduated from Yale in 1898, studied organ 
with Gaston M. Dethier, Vierne, and Widor; 
composition with Horatio Parker. From 
1902 he was organist of Christ Church, New 
York, going to Emanuel Church, Boston, in 
1908, retiring in 1913 to become an orches- 
tral conductor, conducting concerts in Ham- 
burg, Munich, Nuremburg, and Paris. In 
1914 he returned to America and founded 
the Detroit Symphony which he conducted 
until 1918. 

Charles Willett 

®@ died Nov. 13 in Gloucester, Mass., aged 
76. He was born in Waterville, N. Y., be- 
came a carpenter at an early age, worked in 
the Johnson factory in Westfield, and later 
with the Aeolian-Skinner factory in Boston 
for a dozen years, doing work on consoles, 
some erecting, and other duties generally 
throughout the factory, all save voicing etc. 
For the past two decades he was with the 
John Hays Hammond museum in Gloucester. 
He is survived by a brother and daughter. 





ORGAN ARCHITECTS AND CONSULTANTS 


ELLIOT, TURNER AND QUINGY 


210 EAST seth STREET - PL. 8-0606 - NEW YORK CITY 





1939-22-12 


Another One-Armed Organist 

© Due to a bad fall Miss Grace Leeds Dar- 
nell broke her right forearm Oct. 3 and has 
been conducting her rehearsals and playing 
her services in St. Mary’s in the Garden, 
New York City, under the handicap without 
missing a single rehearsal or service, includ- 
ing the elaborate double celebration of 
Thanksgiving and 120th birthday of the 
parish. For this special service “the junior 
choirs are seated in the nave and lead the 
processional, circling both the gospel and 
epistle portions of the church before taking 
their seats, to give the senior choir time to 
enter the chancel.’”’ For this service the 
juniors sang Saint-Saens’ “‘O Hear us Jesus” 
and the seniors Mendelssohn’s “I waited for 
the Lord.” Canticles included Marchant’s 
“Te Deum” and Tallis’ “Jubilate.” 
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Deagan Installations 

@ J. C. Deagan Inc. report the following 
recent installations of the type of ‘Deagan 
carillon’ installed in the Florida building of 
the New York World’s Fair: 

Ansonia, Conn.: Christ Church, 10 notes, 
gift of William H. Jarvis. 

Lawrenceville, N. Lawrenceville 
School, 13 notes, gift of Martin F. Tiernan. 

Newport News, Va.: Grace Methodist, 
16 notes, gift of anonymous donor. 

Pulaski, Va.: Presbyterian Church, 10 
notes, gift of R. M. Calfee, memorial to his 
parents. 

Waco, Texas: Baylor University, 25 
notes, gift of Cullen F. Thomas. 

Fr. Tyler Turner 

@ was consecrated as Orthodox Titular 
Bishop of Carthage in ceremonies Nov. 12 
in New York City. 
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Corrections 

© On October page 330, Mr. Richardson's 
article, the statement should be that the small 
Diapason, not the organ itself, is thought to 
be of much greater age than 1886. 

And in spite of (or was it because of?) 
extra precautions to get those four disks in 
the right order, we got them wrong. Top 
left is No. 3, the Abbott Diapason; top 
right is No. 4, a “small Diapason, possibly 
by Abbott,” that has its ‘counterpart in St. 
Giles Cathedral, Edinburgh’; bottom left, 
No. 1, is the Vincent Diapason; and bottom 
right, the Author’s No. 2, is the Vincent 
Dulciana. 

November page 382 said Haverford Col- 
lege is in England; it’s in Pennsylvania and 
some people resent our efforts to move it to 
England. Mr. Lafford is from England, for- 
merly organist of Hereford Cathedral there. 
Thanks, P.C.M. 


Your Christmas Program 

@ If you are sending your Christmas pro- 
gram to T.A.O. for the benefit of all who 
are interested, please be sure to indicate the 
arranger and the publisher, and if you have 
adopted some other than the correct title 
please write in what the published title prop- 
erly is. If selections are done by other than 
chorus or organ, please indicate details. 


Junior-Choir Festival 
®@ The choirs of seventeen churches from 
eight cities joined in a festival Nov. 19 in 
the First M.E., Pittsfield, Mass., under the 
baton of Hans Vigeland, with Herbert C. 
Dunkley organist; program in the proper 
column next month. Too late for inclusion 
in the proper column of this issue comes the 
following: 

Dec. 8, Great Barrington, Mass., recital 
by Carl Relyea., First Congregational. 

Dec. 10, Handel’s ‘Messiah,’ choir of 
Pittsfield First Congregational assisting. 

Dec. 17, Saint-Saens’ “Christmas Oratorio. 


THIS LITTLE GIRL WILL HAVE 


HAPPY 
CIIRISTMAS 






Tuberculosis is_ still 
the greatest killer of 


an 

Two modern aids that 
help the physician de- 
tect tuberculosis in its 
earliest, curable stage 
are the tuberculin test 
and the chest X-ray. 
Your purchases of Christmas Seals make it pos- 
sible, not only to teach people that tuberculosis is 
preventable and curable, but to look for early 
stages of this dread disease among children who 
seem to be in good health. 

So from now ’til Christmas, mail no letter—send 
no package—unless it is decorated with the Christ- 
mas symbol that saves lives! 


The National, State and Local Tuberculosis 
Associations in the United States 


tween the ages or 15 
d 251 
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Mary Ann Mathewson, M.S.M. 

® was ‘ordained and installed’ organist of 
the First Presbyterian, Passaic, N. J., Nov. 
19. Her famous sister, Charlotte Lockwood, 
played the prelude; Dr. Clarence Dickinson, 
her teacher and director of the School of 
Sacred Music where she earned her M.S.M. 
degree, conducted the anthem; Mrs. Dickin- 
son gave an address on Worship and Music; 
the ‘service of ordination and _ installation’ 
was conducted by the minister, music com- 
mittee chairman, and Dr. Dickinson; and the 
newly-installed organist played the postlude. 
The calendar, printed for this service alone, 
devoted its fourth page to a list of twelve 
organists of the church, beginning with 
George McGibbon in 1867 and ending with 
Miss Mathewson. Chancel choir was organ- 
ized in 1926 when Thomas Stokes was organ- 
ist, junior and intermediate choirs in 1933 
by Charles Black, M.S.M.; the present organ 
was installed in 1930 by the Skinner Organ 
Co., now Aeolian-Skinner; an Everett Or- 
gatron was installed in the Chapel this year. 
There is also an oratorio choir “‘consisting of 
those who wish to sing but are not members 
of the chancel choir.” 
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Dr. Wm. H. Barnes 
Let’s Now Have a Complete Organ, 359 
Dr. Wm. H. Barnes 
Marks, Arthur Hudson, 197 
Modern French Organ-Building, 295 
Cecil Clutton 
Organ in— 
Bruton Parish Church, 335 
Christ Church, Houston, 261 
Edward B, Gammons 
Eighth Scientist, Detroit, 267 
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said Theodore Roosevelt. 


Subscription Credits 


are aliowed to all subscribers who add a 
new name to our subscription lists. Our 
profession is no better in the broad pub- 
lic eye than its weakest links. The more 
influence we can bring to bear upon 
every organist in America, the better will 
conditions be for each one of us in- 
dividually. 

Send in your new subscribers with 
check for each at $2.00 a year to any 
address in America and your own sub- 
scription will be advanced three months 
and a card of notification and thanks 
sent you. 


Students Rate 


is a special one-dollar subscription allow- 
ed for organists who are actually study- 
ing organ playing, theory, church music, 
or theater music, with a teacher; and 
renewals are granted at that rate as long 
as the person is continuing his actual 
lessons under direct supervision of a 
teacher of music. 

Teachers themselves are invited to 
take advantage of this for their pupils, 
sending subscriptions direct; if the 
teacher fails to do this for the student, 
the student may do it for himself, giv- 


All of this means you. 


along strictly professional lines. 


The American Organist, 








Of Interest to Readers 


EVERY man owes some of his time to the profession to which he belongs, 
To those of our readers who are actuated by 
the same idealism these lines are presented. 


—t.a.o. 


—t.a.o. 


If you fail to do these three things, our profession 
is just that much hindered. But if you act upon all of them, if you enroll 
every .one of your students, your friends, and your library, you then be- 
come a cooperating factor in spreading through the profession a deeper 
interest and a better practise, and through the public correct information 
Success for all, failure for none. 
for each other, none for himself alone. 





ing with his remittance the name and 
address of his teacher. 


Library Subscriptions 


are allowed a special rate only to our 
own subscribers, who wish to have their 
profession represented on the reading 
tables of the Public Library of their own 
City, and who donate a subscription to 
the Library because the funds of the 
Librarian do not permit of subscriptions 
to such magazines. Your local Library 
has many other professions repr ted 
Yours is perhaps entirely neglected. 

Send a subscription today for your 
Public Library and we will send a reply 
postcard to the Librarian informing him 
who has donated the subscription; the 
reply half of the card is addressed to 
you and carries an acknowledgement of 
the subscription, which is signed by the 
Librarian and mailed to you direct. 

If the public can gradually be inform- 
ed of the best thought and practise of 
the organ profession, conditions will be 
vastly improved for all of us. Even if 
the busy reader does no more than look 
at the illustrations and read the cap- 
tions under them, he will still be un- 
consiously undergoing the process of 
education regarding the organ and or- 
ganist. 
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(*See advertisement elsewhere in this issue.) 


ATHEY, Edith B. 


1400 Fairmont St., Washington, D. C. 


*BIDWELL, Marshall, 
BIGGS, E. Power 


65 Mt. Auburn St., 


CALLAWAY, Paul 


Washington yee 


CASSIDY, Mrs. J. H. 


Mus.Doc. 
Cambridge, Mass. 


Washington, D.C. 


Organist- Director, int Baptist Church, 


Dallas, Texas. 
CHASE, Gilman 


First Unitarian Church, Chicago. 


CHENEY, Winslow 


10 West 58th St., New York, N. Y. 
— Joseph W., Mus.Doc.* 
Miami University, Oxford, Ohio. 
COOPER, Harry E., Mus.Doc., F.A.G.O. 
Meredith College, Raleigh, N.C. 


*DARNELL, Grace Leeds 


*DICKINSON, Clarence, Mus. Doc. 


DUNKLEY, Ferdinand, 


St. Charles Ave. Presbyterian Church; 
Prof. of Organ., Theory & Composition, 
Loyola University College of Music; 


1915 Calhoun St., 
New Castle, Pa. 


New Orleans, La. 
EDMUNDSON, Garth 


EIGENSCHENK, Dr. Edward 


Kimball Hall, Chicago, 


ELMORE, Robert 


0 Walnut Ave., Wayne, Penna. 
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FERRIS, Isabel Dungan 
Chambersburg, Pa. 


Wilson College, 
FISHER Wayne 


1708 Hewitt Ave., Cincinnati, Ohio. 


FOX, Virgil 


1316 Park Ave., Baltimore, Md. 
GILBERT, Harold W., Mus. Bac.* 


GLEASON, Harold 


EASTMAN SCHOOL OF MUSIC 


Rochester, New York. 








S—STOP: 
B—BORROW: 


P—PIPES: 
DIVISIONS 


B—Bombarde 
C—Choir 
D—Antiphonal 
E—Echo 
F—Fanfare 
G—Great 
H—Harmonic 
I—CelestIal 
L—SoLo 
N—StriNg 
O—Orchestral 
P—Pedal 
R—GregoRian 
S—Swell 
T—Trombone 
U—RUeckpositiv 
V—PositiV 
Y—Sanctuary 
VARIOUS 
b—bars 
b—bearded 
b—brass 
be—bottom C* 
ce—copper 
c—cylinders 


d—double 
f—flat 

fr—free reed 
h—halving on 


4 3/4 x 5 7/8. 


42b—Based on 


board; 


c8-6”, cf-3”. 








A—Accompaniment 


ec—cres. chamber 


CCC-16’. CC-8'. 


T.A.O. SPECIFICATIONS 

V—VOICE: An entity of tone under one 

control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
second use of any 
Rank of pipes (Percussion excluded). 
Percussion not included. 


h—harmonic 
hce—high C* 
l—languid 
m—metal 
m—mouth-width 
mce—middle C* 
o—open 
pf—prepared for 
r—reeds 
rs—repeat stroke 
2r—two rank, etc. 
s—scale 
s—sharp 
s—spotted metal 
s—stopped 
sb—stopped bass 
ss—single stroke 
t—tapered to 
t—tin 
t—triple 
te—tenor C* 
u—cut-up 
uc—upper C* 
uex—unexpressive 
w—wind-pressure 
w—wood 
wm—wood & met. 
z—zine 
*"—-wind pressure 
"—diam. of pipe 
‘—pitch of lowest 
pipe in the rank 


SCALES, ETC. 
4.12x5.14--Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 


14”—Diameter of cylindrical pipe. 

41—Scale number. 

No. 42 scale. 
46-42—46-scale at mouth, 42 at top. 
2/3t—Tapered to make top diameter 

2/3rd that of the mouth diameter. 
2/9m—Mouth-width 

circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, 
upper, and high octaves of the key- 
top cf is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 
C-4'!,  cl-2’, 2-1, 


covers 2/9th of 


middle, 














GOLDSWORTHY, Wm 
234 East IIth St., .~ York City. 

HARRIS, Ralph A., M.S.M., F.A.G.O., Chm. 
Conductor, St. Paul's Choristers 
Brooklyn, New York, 

HASSE, Eldon* 

“HASTINGS, Ray, Mus. Doc. 

JACOBS, Arthur Leslie, F.W.C.S.* 

JORDAN, Frank B., M.Mus.* 

KLEIN, John M., Mus.Bac.* 

*KRAFT, Edwin Arthur 
Trinity Cathedral, Cleveland, Ohio. 

*LaBERGE, Bernard R. 

2 West 46th St., New York City. 

LOCKWOOD, Charlotte 
Murray Hill, New Jersey. 

LOUD, John Hermann, F.A.G.O. 

Recitals, Instruction; 
Park Street Church, Boston (1915); 
9 Denton Road West, Wellesley, Mass. 

MARSH, William J. 

Fort Worth, Texas. 

McCURDY, Alexander, Mus.Doc. 

Curtis Institute of Music, Philadelphia, Pa. 

McINTIRE, John* 

MIRANDA, Max Garver, Mus. Bac. A.A.G.O. 
Director of the Department of Music, 
Lincoln College, Lincoln, Ill. 
Residence: 319 Peoria St., Lincoln, Ill. 

*MURPHREE, Claude l.., F.A.G.O. 

POISTER, Arthur 
Oberlin Conservatory, Oberlin, Ohio. 

PORTER. Hugh 
99 Claremont Ave., New York. 

“RICHARDS. G. Darlinaton 

RIEMENSCHNEIDER, Albert, Mus.Doc.* 


SCHREINER, Alexander* 

1084 Third Ave., Salt Lake City, Utah. 
*SCHWAB, Harold 
SEIBERT, Henrv F., Mus. Doc. 


Lutheran Church of the Holy Trinit 
Central Park West at 65th Street, hoes York. 
*SIMON, Ernest Arthur 
SPELMAN, Leslie P.* 
SYKES, Lauren B., A.A.G.O. 
Hinson Mem. Baptist Church, Portland, Ore. 
VAN DUSEN, Frank, Mus. Bac. 
WEINRICH, Carl 
77 Jefferson Road, Princeton, N. J. 
WELLIVER, Harry, Mus.M.* 
WESTERFIELD, George W.. F.A.G.O. 
N. Y. Representative Spencer steel ‘2 
(see adv.); installations, service. 155 Bain- 
bridge St., Brooklyn, N. Y. JEfferson 3-8010. 
WHITE, Ernest 
145 West 46th St., New York. 
*WILLIAMS, Julian R. 
St. Stephen's P. E., Sewickley, Penna. 
YON. Pietro A. 
853 Carnegie Hall, New York City. 


*ZEUCH, Wm. E. 
First Church in Boston, Boston, Mass. 








CONSERVATORIES 


GUILMANT ORGAN SCHOOL, 

12 West 12th St., New York City. 
LONGY SCHOOL OF MUSIC 

| Follen St., Cambridge, Mass. 
OBERLIN CONSERVATORY 

Oberlin, Ohio. 
SCHOOL OF SACRED MUSIC 

Union Theo. Seminary, New York City. 
WESTMINSTER a COLLEGE 


Princeton, 














PUBLISHERS 


BIRCHARD, C. C. Birchard & Co. 

221 Columbus Ave., Boston, Mass. 
FISCHER, J. Fischer & Bro. 

119 West 40th St., New York City. 
GALAXY MUSIC CORPORATION 

17 West 46th St., New York City. 
GRAY, The H. W. Gray Co. 

159 East 48th St., New York City. 
SCHIRMER, G. Schirmer Inc. 

3 East 43rd St., New York City. 
SUMMY, Clayton F. Summy Co. 

321 S. Wabash Ave., Chicago, Ill. 
WOOD, The B. F. Wood Music Co. 

88 St. Stephen St., Boston, Mass. 
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LINDNER, LOUIS J. 
Gowns, Hoods, & Robes for all purposes. 
425-T.A. Seventh Ave., New York, LOng,. 5-7712. 
NATIONAL Academic Cap & Gown Co. 
821 Arch St., Philadelphia, Pa. 








DIRECTORY of all that is FIRST QUALITY in the AMERICAN ORGAN WORLD 415 
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AEOLIAN-SKINNER ORGAN CO. 
Main Office: 677 Fifth Ave., New York City 
Res.-Studio: 689 Fifth Ave., New York City. 
Factory: Boston, Mass. 
CASAVANT FRERES 
St. Hyacinthe, P. ©., Canada. 
AUSTIN ORGANS INC. 
Main Office: Hartford, Conn. 
New York: 522 Fifth Ave. 
ESTEY ORGAN CORPORATION 
Brattleboro, Vermont. 
New York: 5 West 52nd St. 
HALL ORGAN CO. 
Main Office: West Haven, Conn. 
Chicago: 615 North Fifth Ave., 
New York: 67 East 89th St. 
HILLGREEN, LANE & CO. 
Main Office: Alliance, Ohio. 
New York: G. F. Dohring, 225 Fifth Ave. 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago, Ill: 332 S. Michigan Ave. 
New York: Waldorf-Astoria Hotel. 
Philadelphia: 91 Union Ave., Lansdowne. 
REUTER ORGAN CO. 
Lawrence, Kansas. 
VOTTELER-HOLTKAMP-SPARLING ORGAN CO. 
3265 West 30th St., Cleveland, Ohio. 


WICKS ORGAN CO. 
Highland, Illinois. 








Maywood. 
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BARNES, William H.. Mus.Doc. 
1112 - Wabash Ave., Chicago 
ELLIOT, Robert Pier 
WOXR 730 Fifth Ave.. New York, N. Y. 
MONTAGUE, Laurence H. 
81 Princeton Blvd., Kenmore-Buffalo, N. Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N. J. 


CTs 














CUSTODIANS 


DELOSH BROTHERS, 
Guaranteed used organs, tuning, maintenance. 
35-08 105th St., Corona, N. Y. HAv. 4-8575. 
DOHRING, Gustav F. 
Edgewater-on-Hudson, N. J. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York City. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired; yearly 
contracts; Blowing plants installed; etc. 
1442 Gillespie Ave., New York. WeEst. 7-3944. 
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Amplification, see Rangertone 
Blowers, see Spencer-Turbine 
Combination-Action, see Reisner 
DEAGAN, J. C. Deagan Inc. 

Percussion instruments. 

1770 Berteau Avenue, Chicago, Ill. 
Electric-Action, see Reisner 
Electrotone, see Rangertone 
Ivory, see Reisner 
MAAS ORGAN CO., LTD., Chimes 

3015 Casitas Ave., Los Angeles, Calif. 
"“ORGOBLO," see Spencer-Turbine 
Percussion, see Deagan 
PIPE ORGAN Service Co., 

3318 Sprague St., Omaha, Neb. 
RANGERTONE, INC. 

201 Verona Ave., Newark, N. J. 
Recording, see Rangertone 
REISNER, W. H. Reisner Mfg. Co. Inc. 

Action parts of all kinds 

Hagerstown, Md. 

SPENCER TURBINE CO. 

Blowers, 

Hartford, Conn. 
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TA.0. DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond Hage 3 Island, New York, N. Y. 
BARNES, Dr. 

$2 $. Wabesh iti Chicago 
DIGGLE, Dr. Roland 

260 S. Citrus Ave., Los Angeles, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Col. 
ORGAN INTERESTS INC. 

Richmond Staten Island, New York, N. Y. 
SCHMINKE, Dr. Oscar E. 

50 Rockland Pl., New Rochelle, N. Y. 
VOSSELLER, Elizabeth Van Fleet 

110 Main St., Flemington, N. J. 
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You don’t get more business 
when you don’t even try 


<> 











al The finest organs in America have been built and are 
being built by organ builders who regularly advertise in T.A.O. 
—check them over in your own mind and see that it’s true. 

| The finest new organ literature by American composers 
is being published or has been published by publishers whose 
advertisements are appearing in T.A.O.—check that too. 

| The finest concert organists in America, those who have 
been getting the most engagements, regularly seek for more 
engagements through their advertising in T.A.O. 

| The finest conservatories in America for organists are 
using the advertising pages of T.A.O. Look for yourself. 

‘| A flattering number of America’s finest libraries have long 
been T.A.O. subscribers—because T.A.O. is devoted to organ- 
world achievement, not gossip. Want to reach those interested 
more in the organ-world than in seeing their own names in print? 


Is your product right? 


We can’t get increased business when we show no interest in getting 
it, and we can’t get much even then if we’re still unknown. Prosperity 
can’t be gotten on a wish-bone; it must be worked for, and earned. 
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